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CRUSADER SCULPTURE, see NAZARETH, 934. 

Cycvapic Art: Early cycladic art in North American collections (J. Lesley Fitton), 
Book Review, 933. 


Dance, GeorcE: Dance’s portrait of Lord Strathmore (Francis Russell), 854. 

Davin, Gérarp: Gérard David’s drawings for the ‘Justice of Cambyses’ once again 
(Maryan Ainsworth), 528. 

De Cuirico, Grorcio: The uncertainty of the painter: de Chirico in 1913 (Matthew 
Gale), 268. 

Decas, Epcar: ‘An uneasy participant in the tragicomedy of modern art, mad 
about drawing’ (R. B. Kitaj), 179. Degas and the contingency of vision 
(Richard Kendall), 180. Exercises in and around Degas’s classrooms: Part | 
(Mari Kalman Meller), 198. Degas and ‘A cotton office in New Orleans’, 
(Marilyn R. Brown), 216. Degas’s only known painting on tile (Richard 
Thomson), 222. Degas and Sickert: notes on their friendship (Anna Gruetzner 
Robins), 225. Mirbeau on Degas: a little-known article of 1884 (Gary Tinterow), 
229. Edgar Degas. Life and Work (Richard Thomson), Book Review, 239. 
Degas (Richard Thomson), Exhibition Review, 296. 

Devacrorx, Eucéne: A new oil sketch by Delacroix for ‘Apollo slays Python’ (Lee 
Johnson), 35. 

Derain, AnprE: “The painter and his family’ (Jane Lee), 287. 

Detroit, INstirurE OF Arts, see COLLECTIONS PuBLic, 495. 

Drawincs: Le dessin 4 Rome au XVII‘ siécle (Hugh Macandrew), Exhibition 
Review, 552. See also CoLLections Pus.ic, Paris, Louvre, 821. 

Drovats: Jean-Germain Drouais and the 1784 Prix de Rome (Simon Lee), 361. 
Jean-Germain Drouais: recent discoveries (Patrick Ramade), 365. 

Dus.in, NATIONAL GALLERY, see COLLECTIONS PuBLic, 40, 41. 

Ducuamp, Marce-: Duchamp and his legacy (Jill Lloyd), Exhibition Review, 485. 

Direr, AvBRecut: Diirer and his critics (Keith Andrews), Book Review, 470. 

DiissELporr: Diisseldorf 1937 (Irit Rogoff), Exhibition Review, 256. 

Dutcu Paintinc: Masters of 17th-century Dutch Landscape Painting (Seymour 
Slive), Exhibition Review, 395. The Samuel Collection (Margarita Russell), 
Exhibition Review, 787. Dutch and Flemish painting in Norfolk (Christopher 
White), Exhibition Review, 938. 


Earptey, Joan: (John Griffiths), Exhibition Review, 794. 

EAsTER Seputcures: The Easter Sepulchre in England (Veronica Sekules), Book 
Review, 774. 

EpinsBurGu: Recent acquisitions in Edinburgh Museums, 655. 

Ecyptian Art: Egyptian Antiquities from Eton (Nicholas Reeves), Exhibition 
Review, 482. Pharaohs and Mortals. Egyptian art in the Middle Kingdom 
(Nicholas Reeves), Exhibition Review, 648. Ancient Egyptian Antiquities from 
private collections in England (Nicholas Reeves), Exhibition Review, 791. 
Cleopatra’s Egypt: Age of the Ptolemies (Edna R. Russmann), Exhibition 
Review, 956. 

Emitia Romaena: La formazione della citta in Emilia Romagna. Prime esperienze 
urbane attraverso le nuove scoperte archeologiche (Francesca Serra Ridgway), 


Book Review, 700. 


EncuisH Drawine: Gilpin to Ruskin — Drawing Masters and their Manuals, 1800- 
1860 (Luke Herrmann), Exhibition Review, 247. 

Epstein, Jacos: Correction to December 1987 Editorial, 176. New light on Epstein’s 
early career (Elizabeth Barker), 903. 

Exuisitions: Still too many exhibitions, Editorial, 3. Splendours and Glooms, 
Editorial, 75. 

EXPRESSIONISM: Physis and Psyche (Ilona Sarmany-Parsons), Book Review, 543. 


F arincton, Joseru: Farington’s Wye tour (John Van Laun), Letter, 771. 

Ficino, Giovan Amsrocio: Disegni del Figino (James Byam Shaw), Book Review, 
862. 

FLemisH Miniatures: Flemish miniature painting in the fifteenth and sixteenth 
centuries (Catherine Reynolds), Book Review, 775. 

FLORENCE, ACCADEMIA DEL DisEGno: L’Accademia Medicea del Disegno a Firenze 
nel Cinquecento, Idea e istituzione (Karen-Edis Barzman), Book Review, 856. 

FLoreENcE, Urrizi, see COLLECTIONS PuBLic, 862. 

FLORENTINE Miniatures: Miniatura fiorentina del rinascimento 1440-1525 (J. J. 
G. Alexander), Book Review, 858. 

Foscui, PreERFRANCESCO: ‘In tempore poenitentiae’: Pierfrancesco Foschi’s portrait 
of Cardinal Antonio Pucci (Elizabeth Pilliod), 679. 

FRAGONARD: (Philip Conisbee), Exhibition Review, 319. Cf. Rosenberg [1988], 
536. Fragonard in the Universe of Painting (Michael Levey), Book Review, 
779. 

FraNcE, Gotuic ARCHITECTURE: Ile de France Gothique, I (Nicola Coldstream), 
Book Review, 632. 

FRANKFURT, see Poussin, 393. 

FRENCH Drawincs, see COLLECTIONS PuBLIC, STOCKHOLM, 379. 

FRENCH MEDIEVAL ARCHITECTURE: Von der Burg zum Schloss. Franzésische Schloss- 
baukunst im Spatmittelalter (Paul Crossley), Book Review, 374. 

Fresco Paintinc: Tecnica e Stile: esempi di pittura murale del rinascimento 
Italiano (Martin Kemp), Book Review, 698. 

Freup, Lucian: Lucian Freud: plants, animals and litter (Nicholas Penny), 290. 
(Peter Fuller), Exhibition Review, 386. 

Frink, EvizaBetu: Sculpture. Catalogue raisonné (Roger Berthoud), Book Review, 
473. 

Fry, Rocer: ‘Group’ (1913): a sculpture by Roger Fry (Richard Shone), 924. 

FURNITURE AND Woopwork: Bent wood and metal furniture 1850-1946 (Pat Kirkham), 
Book Review, 43. 


Ganssorovucn, Tuomas: (Lindsay Stainton), Exhibition Review, 711. Gains- 
borough’s ‘Portrait of Lady Clarges’ (Ann Sumner), 761. 

Gampara, Latranzio: An unpublished fresco by Lattanzio Gambara (Germano 
Mulazzani), 28. 

Ganpo ri Fairy: I Gandolfi, Ubaldo, Gaetano, Mauro. Disegni e dipinti (James 
Byam Shaw), Book Review, 862. 

Garpens: Garden and Grove: the Italian Renaissance garden in the English 
imagination: 1600-1700 (Kerry Downes), Book Review, 634. Ancient Roman 
villa gardens (David Hemsoll), Book Review, 858. See also Kent, W., 638. 

Gaucutn, Pau: The art of Paul Gauguin (Vojtéch Jirat-Wasiutynski and H. 
Travers Newton, Jr.), Exhibition Review, 719. 

Germany: Germanen, Hunnen und Awaren: Schatze der Vélkerwanderungs-zeit 
(Dafydd Kidd), Exhibition Review, 161. Waldung — Die Deutschen und ihr 
Wald (Irit Rogoff), Book Review, 474. 

GERMAN ARCHITECTURE: German architecture and the classical ideal (Barry Bergdoll), 
Book Review, 42. 

German Drawincs: Deutsche Zeichnungen des 18. Jahrhunderts: zwischen Tradition 
und Aufklaérung (Colin Bailey), Book Review, 377. The age of Diirer and 
Holbein. German drawings 1400-1500 (Keith Andrews), Exhibition Review, 
785. 

GErOmE, JEAN-LEon: The life and work of Jean-Léon Gérome, with a catalogue 
raisonné (John House), Book Review, 238. 

Guircanpaio, Ripotro: A contract for Ridolfo Ghirlandaio’s ‘Pieta’ in S. Agostino, 
Colle Val d’Elsa (Alison Brown), 692. 

GracomettI1, ALBERTO: (Jill Lloyd), Exhibition Review, 392. 

Gramso.oona: (Michael Bury), Book Review, 705. 

GrorcionE: Giorgiones Spatwerk (Paul Holberton), Book Review, 537. 

Giotto: La pecora di Giotto (Joanna Cannon), Book Review, 701. Giotto and the 
language of gesture (Hayden B. J. Maginnis), Book Review, 702. 

Giass, STAINED: Le vetrate del Duomo del Milano dai Visconti agli Sforza (Evelyn 
Samuels Welch), Book Review, 469. Stained glass before 1700 in American 
collections, I: New York and New England, II: Mid-Atlantic and S.E. Seaboard 
(Hilary Wayment), Book Review, 470. Phénix aus Sand und Asche. Glas der 
Mittelalters (Michael Rogers), Exhibition Review, 870. 

Goruic: Age of Chivalry, Art in Plantagenet England 1200-1400 (Willibald Sauer- 
lander), Exhibition Review, 149. See also Botocna, 54. A lost fourteenth- 
century altar-piece from Ingham, Norfolk (David Park), 132. 

Goya: Gcya and the Spirit of Enlightenment (Juliet Wilson-Bareau), Exhibition 
Review, 950. 

Granp Tour, see LassEts, RICHARD, 542; HARROLD, Ear or, 836; Jones, 947. 

Gray, Een: Eileen Gray: architect/designer. A biography (Isabelle Anscombe), 
Book Review, 782. 

Grosz, GeorcE: George Grosz: a biography (Timothy Benson), Book Review, 936. 

Guercino: Two drawings by Guercino for his early altar-pieces at Renazzo di 
Cento (Nicholas Turner), 532. 

Giintuer, Matruaus: (Thomas daCosta Kaufmann), Exhibition P.eview, 713. 
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Hamitron Kerr Instirute: Ten Years of the Hamilton Kerr (Caroline Elam), 
Exhibition Review, 245. 

HANNOVER, LANDESGALERIE, see COLLECTIONS, PuBLIc, 377. 

Harrop, Ear or: Lord Harrold in Italy 1715-16: four frustrated commissions to 
Leoni, Juvarra, Chiari and Soldani (Terry Friedman), 836. 

Hawcrort, Francis: (Timothy Clifford), Obituary, 855. 

HELDERBERGHE, JAN-Baptist vAN: Jan-Baptist van Helderberghe as a maker of 
bronzes (Patricia Wengraf), 913. 

HILter, Susan: Magic Lantern (Alex Potts), Exhibition Review, 51. 

Hivurarp, Nicuotas: Lady Penelope Rich: Hilliard’s lost miniatures and a surviving 
portrait (Michele Margetts), 758. 

Hossema, see KESSEL, JAN VAN, 606. 

Hoppner, Joun: Hoppner’s “Tambourine Girl’ identified (John Wilson), 763. 

Howarp, Mrs, see SUFFOLK, 642. 

Hupson River Scuoot: American Paradise: the world of the Hudson River School 
(Andrew Wilton), Book Review, 378. 


Iconocrapny, see ARCHITECTURE, MEDIEVAL, | 16; MICHELANGELO, 597. 

Istam: The Art and Architecture of Islam 650-1250 (Basil Gray), Book Review, 
231. Islamic rings and gems, the Zucker collection (Rachel Ward), Book 
Review, 858. 


Javacu, see CoLLections, Pus.ic, Paris, Louvre, 821. 


Japonisme: (Toshio Watanabe), Exhibition Review, 554. 

Jewe tery: Late fourteenth-century jewellery: the inventory of November 1399 
(John Cherry), 137. The Aberdeen Jewel (Diana Scarisbrick), 427. See also 
Co..ections, Pusiic, Lonpon, British Museum, 472. 

Joun, Gwen: (Ceridwen Lloyd-Morgan), Book Review, 380. 

Jou, ANronio, see CANALETTO, 627. 

Jones, Inico: Vitruvius Britannicus: Jones e Palladio nella cultura architettonica 
inglese 1600-1740 (Edward Chaney), Book Review, 633. 

Jones, Tuomas: Travels in Italy 1776-1783, based on the ‘Memoirs’ of Thomas 
Jones (Duncan Bull), Exhibition Review, 947. 


Kawnowsxy: Kandinsky’s teaching at the Bauhaus, colour theory and analytical 
drawing (Maurice Rummens), Book Review, 44. Kandinsky iiber Kandinsky, 
der Kunstler als Interpret eigener Werke (Maurice Rummens), Book Review, 
78i. 

Katz, AEx: (Merlin Ingli James), Book Review, 304. 

Kent, Witutam: William Kent, landscape garden designer. An assessment and 
catalogue of his designs (Cinzia Maria Sicca), Book Review, 638. 

KeEssEL, JAN VAN: A winter landscape after Jan van de Cappelle (Margarita Russell), 
606. 

Krerer, (Phyllis Plous), Exhibition Review, 722. 

Koc, JoHANN Anton: Koch e Dante (Janie Munro), Exhibition Review, 875. 

Kossorr, Leon: (Richard Shone), Exhibition Review, 868. 

KREFELD, KatsER WILHELM MuseEvuM, sce COLLECTIONS, PUBLIC, 859. 


Lasszxs, Ricuarpb: The Grand Tour and the Great Rebellion: Richard Lassels 
and ‘The Voyage of Italy’ in the seventeenth century (John Bury), Book 
Review, 542. 

Lécer, FERNAND: Fernand Léger: the later years (Peter de Francia), Exhibition 
Review, 153. Léger at Rouses Point, 1944: a memoir (Martin S. James), 277. 
Fernand Léger, vivre dans le vrai (Christopher Green), Book Review, 722. 

Leonarpo: Leonardo and the horses of Nero (John Cunnally), 689. Léonard da 
Vinci: ingénieur et architecte (Richard Schofield), Book Review, 702. 

LIECHTENSTEIN, see COLLECTIONS, PRIVATE, 165. 

Lincoin CATHEDRAL: Editorial, 891. 

Lippi, Fiuippino: Filippino Lippi’s Nerli altar-piece — a new date (Jane Bridgeman), 
668. 

Lisstrsky, Ex: El Lissitsky 1890-1941. Selected works from North American collections 
(Christina Lodder), Exhibition Review, 163. 

Lomparpy: Arte in Lombardia tra Gotico e Rinascimento (Evelyn Welch), Exhibition 
Review, 560. 

Lonpon, British Museum, see COLLEcTIONS, PuBLIc, 399, 880. NATIONAL GALLERY, 
see CoLLections, Pusic, 569. RoyAL ARMourRIES, see COLLECTIONS, PUBLIC, 
799. 

Loneut, Pierro: A sheet of studies by Pietro Longhi (James Byam Shaw), 535. 

Lorro, Lorenzo: New evidence for Lotto’s career in Jesi (Louisa Chevalier Matthew), 
693. 

Lut, BeneDETTO: Luti’s fancy heads (Francis Russell), 853. 


Marouica: The Fountaine Collection of maiolica,(Andrew Moore), 435. 

Manrrept, BARTOLOMEO: Dopo Caravaggio. Bartolomeo Manfredi e la Manfrediana 
Methodus (Hugh Brigstocke), Exhibition Review, 875. 

Manuscripts: A German romanesque lectionary in Paris: its date and origin (Carl 
Nordenfalk), 4. Matthew Paris, St Albans, London and the leaves of the ‘Life 
of St Thomas Becket’ (Nigel Morgan), 85. Visualising in the vernacular: a new 
cycle of early fourteenth-century Bible illustrations (Michael Camille), 97. 
Oxford, Cambridge and London: towards a theory for ‘grouping’ gothic manu- 
scripts (M. A. Michael), 107. Regensburger Buchmalerei: von fruhkarolingischer 
Zeit bis zum Ausgang des Mittelalters (Virginia Roehrig Kaufmann), Book 
Review, 145. Die mittelaiterlichen Wandmalereien in Wien und Niederosterreich 
(Peter Diemer), Book Review, 147. The Cotton Genesis: British Library Codex 
Cotton Otho B.VI (Marian Wenzel), Book Review, 631. The glory of the page 


(Michael Michael), Book Review, 774. See also Puip THE Bop, 231; TRUBERT, 
GeorcEs, 352. 

MapPLETHORPE, RoBert: Mapplethorpe portraits (Nancy Jachec), Exhibition 
Review, 549. 

Marées, Hans von: (Colin J. Bailey), Book Review, 236. 

Matisse, Henri: A retrospective exhibition of original prints 1902-1952 (Nicholas 
Watkins), Exhibition Review, 942. 

Mauve, Anton: Mauve’s water-colours (John Sillevis), Exhibition Review, 556. 

Mexico: Images of Mexico. The contribution of Mexico to 20th century art 
(Edward J. Sullivan), Exhibition Review, 878. 

Mica Painter: The Micali painter (Nigel Spivey), Exhibition Review, 491. 

MicHELANGELO: The iconography of the Sistine Chapel ceiling (Malcolm Bull), 
597. See also Mint, A., 530. 

Mipp.epircu, Epwarp: (Frances Spalding), Exhibition Review, 310. 

MILLar, Sir Outver: Editorial, 507. 

MItet, JEAN Francors: J. F. Millet in the Allier and the Auvergne (Bruce Laugh- 
ton), 345. 

Mirroy, Lisa: (Richard Shone), Exhibitior: XNeview, 550. 

Miniatures: see FLEMISH and FLORENTINE. 

Mini, Antonio: A Michelangelesque copy after Raphael (Paul Joannides), 530. 

Minotavre: Regards sur Minotaure, la revue a téte de béte (Sarah Wilson), 
Exhibition Review, 52. 

MirBEAU, see Decas, 229. 

Monpriaan, Piet: Mondriaan in detail (Allan Doig), Book Review, 936. 

Moore, Henry: Henry Moore remembered, the collection of the Art Gallery of 
Ontario (Lynne Cooke), Book Review, 302. The going concern: working for 
Henry Moore (Richard Wentworth), 927. The life of Henry Moore (Lynne 
Cooke), Book Review, 302. (Lynne Cooke), Exhibition Review, 943. 

MoretrTo: see Bonvicino. 

Mucuat Art: Shah Jahan and Orpheus, the Pietra Dura Decoration and the 
programme of the throne in the Hall of Public Audiences at the Red Fort of 
Delhi (Partha Mitter), Book Review, 865. 

Museums and GALLertieEs: Administration, Editorial, 339. The National Museums 
defined and defended, Editorial, 411. Disposing of disposal, Editorial, 731. 


Nanni pr Banco: The date of Nanni di Banco’s ‘Quattro santi coronati’ (Mary 
Bergstein), 910. 

Nap tes: ‘Forastieri e regnicoli’. La pittura moderna a Napoli nel primo Cinquecento 
(Nicole Dacos), Book Review, 538. 

Nasu, Paut: Interior landscapes. A life of Paul Nash (Richard Cork), Book Review, 
303. 

NATIONAL ART-COLLECTIONS Funp: Editorial, 811. 

NazareEtH: The Nazareth Capitals and the Crusader Shrine of the Annunciation 
(Paul Williamson), Book Review, 934. 

Neapouiran Parntinc: A taste for angels: Neapolitan painting in North America 
1650-1750 (Richard E. Spear), Exhibition Review, 61. 

NEO-CLASSICAL ARCHITECTURE, see ST-DENIs, 340. 

NETHERLANDS, THE: The Embarrassment of Riches: an interpretation of Dutch 
culture in the Golden Age (Ivan Gaskell), Book Review, 636. 

NeEuMANN, BALTuasar: seine Kunst zu bauen (Hellmut Lorenz), Book Review, 540. 

New York, METROPOLITAN MuseEvuM OF ArT, see CoLLEcTIons PuB.ic, 37, 859. 

NicHotson Famity: The Nicholsons. A story of four people and their designs 
(Jennifer Harris), Exhibition Review, 869. 

Nicoxa DA Ursino: Nicola da Urbino and Raphael (Francis Ames-Lewis), 690. 

Nicoo pi Cipriano DA Zara: A panel (Olga Pujmanova), 688. 

No pe, Emit: Emil Nolde. A catalogue raisonné of the oil paintings. Vol.1, 1895-1914 
(Jill Lloyd), Book Review, 300. 

NOLLEKENS, JosEPH: Joseph Nollekens and Lord Yarborough: documents and 
drawings (John Lord), 915. 

NortHuMBRIAN Art: The Northumbrian Renaissance (Isabel Henderson), Book 
Review, 934. 


O'Keerre, Georeia: (Virginia Tillyard), Exhibition Review, 259. 
Leto: (David Ekserdjian), Book Review, 539. 

Orrawa, NATIONAL GALLERY of CANADA, see COLLECTIONS PuBLIc, 935. 
Oxrorp, ASHMOLEAN Museum, see CoLLectIions PuBLic, 639. 


Paintine: The Light of Early Italian Painting: (Martin Kemp), Book Review, 
689. Gothic to Renaissance: European paintings 1300-1600 (David Scrase), 
Exhibition Review, 941. 

Paris: Le commerce de l’estampe a Paris au XVIIe siécle (Henri Zerner), Book 
Review, 635. 

Paris, Louvre, see COLLECTIONS PuBLIc, 158, 821. 

Paris, MatrHEew: The art of Matthew Paris in the ‘Chronica majora’ (Richard 
Vaughan), Book Review, 537. See also Manuscripts, 85. 

PATRONAGE, see RENAISSANCE ITALY, 706. 

PeLiecrini, Antonio: Antonio Pellegrini and Marco Ricci at Burlington House 
and Narford Hall (George Knox), 846. 

PuILiP THE Boxp: La Bibliothéque de Philippe le Hardi, duc de Bourgogne (1364- 
1404) (Catherine Reynolds), Book Review, 231. 

Picasia, Francis: (Lynne Cooke), Exhibition Review, 792. 

Picasso: Le Dernier Picasso: 1953-1973 (Lynne Cooke), Exhibition Review, 313. 
Les demoiselles d’Avignon (Christopher Green), Exhibition Review, 391. 
Piranesi: early architectural fantasies. A catalogue raisonné of the etchings (John 

Wilton-Ely), Book Review, 542. 
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PorDENONE: Pordenone’s altar-piece of the Beato Lorenzo Giustiniani for the 
Madonna dell’Orto (Michael Douglas-Scott), 672. 

PortuGAL: Soleil et Ombre. L’Art Portugais du XI Xe Siécle (Angela Delaforce), 
Exhibition Review, 51. 

Poussin: Nicolas Poussin, Claude Lorrain, zu dem Bildern im Stadel (Richard 
Verdi), Exhibition Review, 393. The second generation of collectors of Poussin: 
Jean Neyret de la Ravoye (Olivier Bonfait), 459. Some pictures by Poussin in 
the Dal Pozzo collection: three new inventories (Timothy J. Standring), 608. 
Poussin, the early years in Rome: the origins of French Classicism (Elizabeth 
Cropper), Exhibition Review, 958. 

Pozzo, Cassiano DAL: Aspetti del collezionismo barocco: Cassiano dal Pozzo 1588- 
1657 (Giovanna Perini), Conference report, 382. See Poussin, 608. 

PracueE: Prague around 1600. Art and Culture at the Court of Rudolf II (Sergiusz 
Michalski), Exhibition Review, 873. 

Prints: The Image Multiplied (Antony Griffiths), Exhibition Review, 157. 
Cf. Lamsert, Letter, 536. Das Gestochene Bild, von der Zeichnung zum 
Kupferstich (Craig Hartley), Book Review, 539. See also Paris, 635. 

ProvencaL Paintinc: La peinture en Provence au XVI‘ siécle (Stéphane Loire), 
Exhibition Review, 648. 


Rapuaet, see Mint, A., 530; NicoLa pA Ursino, 691. 

REDGRAVE, RicHarp: (Joan Hichberger), Exhibition Review, 560. 

REMBRANDT: Art in the making: Rembrandt at the National Gallery (Christopher 
White), Exhibition Review, 938. 

RENAISSANCE ITaLy: Patronage, art and society in Renaissance Italy (Nicolai 
Rubinstein), Book Review), 706. 

RENE MasTER, see TRUBERT, GEORGES, 352. 

REYNOLDs, JosHuA: Patriarchs, prophets and paviours: Reynolds’s images of old 
age (Martin Postle), 735. 

Ruemms CATHEDRAL: La facade de la Cathédrale de Reims: architecture et sculpture 
des portails (Paul Williamson), Book Review, 632. 

Ripata, Francisco: The paintings of Francisco Ribalta (Priscilla Muller), Exhibition 
Review, 957. 

Ricci, MARCO, see PELLEGRINI, 846. 

RicHTErR, GERHARD: the London paintings (Sean Rainbird), Exhibition Review, 389. 

Rivera, Dieco: A retrospective (John Milner), Exhibition Review, 47. 

Rosertson, Gives: (Hugh Macandrew), Obituary, 141. 

Rosinson, Henry PEAcu: master of photographic art, 1830-1910 (Sara Stevenson), 
Book Review, 640. 

Ronin, Aucuste: A biography (Vojtéch Jirat-Wasiutynski), Book Review, 708. 

ROMANESQUE SCULPTURE, see LINCOLN CATHEDRAL, 891. 

Rome, see Fitippo, 637. 

Rosso FiorENTINO: drawings, prints and decorative arts (David Franklin), Exhibition 
Review, 323. 

Roya Co..ece oF Art: Exhibition Road (Richard Shone), Exhibition Review, 388. 
One hundred and fifty years of art and design (Charles Saumarez Smith), 
Book Review, 474. 

Rusens: Rubens and Nicolé Pallavicino (Michael Jaffé), 523. Rubens in Oxford 
(Michael Jaffé), Exhibition Review, 551. Rubens’s ‘Landscape by moonlight’ 
(Helen Braham and Robert Bruce-Gardner), 579. Landscape and hunting 
scenes, Corpus Rubenianum Ludwig Burchard (Michael Jaffé), Book Review, 

Russian Paintinc: Russian and Soviet paintings 1900-30. Selections from the 
State Tretyakov Gallery, Moscow and the State Russian Museum, Leningrad 
(Christina Lodder), Exhibition Review, 798. 


SaENREDAM, Pierer: The Art of Perspective (Walter Liedtke), Book Review, 39. 

SAMUEL COLLECTION, see Dutcu ParIntTING, 787. 

ScHLEMMER, Oskar: ‘Window paintings’ and late landscapes (Keith Hartley), 
Exhibition Review, 871. 

Scorr, WALTER: Portraits of Sir Walter Scott (Richard Walker), Book Review, 543. 

Scorrish ARCHITECTURE: The Classical Country House in Scotland 1660-1800 
(lan Gow), Book Review, 545. 

Scutprure, MepreEvAL: The effigy of Bishop Hugh de Northwold in Ely Cathedral 
(Marion Roberts), 77. The Westminster Abbey Chapter House Annunciation 
group (Paul Williamson), 123. Cf. Letter, 928. Mittelalterliche Holzsculpturen 
und Altarschreine in Schweden (Paul Williamson), Book Review, 148. 

Recent acquisitions of twentieth-century 
sculpture by English Museums, 327. The Panza and Nasher collections (Gijs 
van Hensbergen), Exhibition Review, 558. Some aspects of twentieth-century 
British sculpture (Peyton Skipwith), Exhibition Review, 948. 

SEBASTIANO DEL Piomso: New evidence on the Italian provenance of a portrait by 
Sebastiano del Piombo (Elizabeth Howard), 457. 

SeicenTo: Le siécle de Caravage dans les collections frangaises (Hugh Brigstocke), 
Exhibition Review, 953. 

Serpotta, Gracomo: The Oratorio della Madonna della Consolazione e S. Mercurio 
in Palermo and the early activity of Giacomo Serpotta (Donald Garstang), 430. 

Suaw, JAMeEs Byam: Editorial, 811. 

Sickert, see Decas, 225. 


Sttver and Meratwork: An illustrated dictionary of silverwork (Michael Snodin), 
Book Review, 782. The Directory of Gold and Silversmiths, Jewellers and Allied 
Traders (Michael! Snodin), Book Review, 782. 

Socrat Reauism: Hard Times: Social realism in Victorian art (John House), Exhibition 
Review, 247. 

Sotomon, Resecca: Rebecca Solomon’s ‘A young teacher’ (Pamela Gerrish Nunn), 
769. 

Spain: El arte cortesano en la Espana de Felipe V (1700-1746) L’art de cour dans 
L’ Espagne des Lumieéres (1746-1808) (Catherine Whistler), Book Review, 778. 

St-Denis: Two neo-classical designs for a Bourbon chapel in St-Denis (Andrew 
McClellan), 340. 

STELLA, FRANK: works 1970-1987 (April Kingsley), Exhibition Review, 315. 

Stiiu Lire: Prosperous past, the sumptuous still life in the Netherlands 1600-1700 
(Frima Fox Hofrichter), Exhibition Review, 962. 

StocKHOoLM, NATiONALMUSEUM, see COLLECTIONS PuBLIc, 379. 

SurFo.k, Lapy: Mrs Howard, a woman of reason (Brian Allen), Exhibition Review, 
642. 

SULEYMAN THE MaGniricent: (Basil Gray), Exhibition Review, 383. 

Suttan, Donan: (Roger Bevan), Exhibition Review, 321. 

SuRREALISM, see MINOTAURE, 52. 


Tamayo, Rurino: (Edward J. Sullivan), Exhibition Review, 493. 

TAPEstRIEs, see COLLECTIONS PusLic NEw York, METROPOLITAN MusEUM OF ArT, 
37; ARCIMBOLDO, 428. 

Tueory: Farbe, Kunsttheoretische Reflexionen in Frankreich (Thomas Puttfarken), 
Book Review, 380. Painting as an art (John Steer), Book Review, 475. 

‘THyssEN-BoRNEMISZA, see COLLECTIONS PRIVATE 42, 385, 469. 

Tritt, Frurppo: Filippo Titi: studio di pittura, scultura, et architettura, nelle chiese 
di Roma (1674-1763), Edizione comparata (Jennifer Montagu), Book Review, 
637. 

ToRRIGIANO, PiETRO: portrait bust of King Henry VII (Carol Galvin and Phillip 
Lindley), 892. 

Troyes CATHEDRAL: Building Troyes Cathedral (Nicola Coldstream), Book 
Review, 374. 

TruBERT, GeorGes: the René Master and Waddesdon MS21 (Anne Demarquay 
Rook), 352. 

Turéié, Lawrence: (Duncan Bull), Obituary, 373. 

‘TWENTIETH-CENTUuRY: Art and survival in First World War Britain (Julian Freeman), 
Book Review, 473. 


V acenctennes: L’ Academie de Peinture et de Sculpture a Valenciennes au XVII le 
siécle (Helen Weston), Book Review, 39. 

VANBRUGH, JOHN: a biography (Joanna Vernon), Book Review, 635. 

Van Gocu, Vincent: The Seven Sketchbooks of Vincent van Gogh: A Facsimile 
Edition (Susan Alyson Stein), Book Review, 239. Van Gogh in Brabant (John 
Sillevis), Exhibition Review, 160. Van Gogh a Paris (Ronald Pickvance), 
Exhibition Review, 311. Vincent van Gogh: his frames, and the presentation 
of paintings (Ann Hoenigswald), 367. Cf. Husker, No red frame around the 
Berceuse, Letter, [1988], 771. 

Vasari: Vasari Variora, Editorial, 667. 

VATICAN LIBRARY, see COLLECTIONS PuBLic, 859. 

VELAZQUEZz: painter and courtier (Philip Troutman), Book Review, 777. 

VetpE, Henry VAN DE: (1863-1957) Paintings and drawings (John Sillevis), 
Exhibition Review, 316. 

VENICE, Museo CorreEr, see COLLECTIONS PuBLic, 862. 

VERLET, PiERRE: (Geoffrey de Bellaigue), Obituary, 372. 

Verona: Proposte e Restauri: I Musei d’Arte negli anni ottanta (Terence Mullaly), 
Exhibition Review, 317. 

VeERONESE, Pao o: disegni e dipinti (Richard Cocke), Exhibition Review, 488. 

Vesnin, ALEXANDER: and Russian Constructivism (John E. Bowlt), Book Review, 640. 

Vienna: Das Neugebaude in Wien: Sultan Siileymans Zelt — Kaiser Maximilians 
II. Lustschloss (Dirk Jacob Jansen), Book Review, 376. 


Wanruot, Anpy: (Klaus Herding), Exhibition Review, 54. 

WEsTMACOTT, SiR RicHARD: The ‘Achilles’ in Hyde Park (Marie F. Busco), 920. 

WesrminstEr: The painted chamber at Westminster (Alison Stones), Book Review, 
142. The earliest photographs of the Westminster Retable (Paul Binski), 129. 
See also ScuLPTURE, MEDIEVAL, ! 23; letter, 928. 

WIL.1aMs, FRepD: (Peter Fuller), Exhibition Review, 49. 

WINTERHALTER, F.X.: and the Courts of Europe 1830-70 (Richard Shone), Exhibition 
Review, 151. 

Woopwarb, Joun: (John Gere), Obituary, 434. 

Worpswortu: and the age of English Romanticism (Andrew Wilton), Exhibition 
Review, 258. 

Wricut oF Dersy, JosEPH: addenda and corrigenda (Benedict Nicolson), 745. 

Wricut, Joun Micuace-: The ‘Highland laird’ identified (Jane Fenlon), 767. 

WrewaeL, Joacim: and Dutch Mannerism (Thomas Dacosta Kaufmann), Book 
Review, 38. 


ZurBarAn, Francisco DE: (Enriqueta Harris), Exhibition Review, 252. 
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ILLUSTRATIONS 


WORKS OF ART ATTRIBUTED 


Aacuen, Hans von: Rudolf IT (exh. Ruhr Arts Trust, Essen), 662. 

Asséma, Louise: Le déjeuner dans la serre (Musée des Beaux-Arts, Pau), 221. 

ALBERS, JosEF: Self-portrait III (Joseph Albers Foundation, Connecticut), 408. 

AucarRpI, ALESSANDRO: Design for a vase (exh. Louvre, Paris); Design for a vase 
(Victoria & Albert Museum, London), 552. 

ALLort, ALESsANDRO: Penitent St Jerome (Princeton University Art Museum), 72. 

Att, Rupo.r von: Interior of St Stephen, Vienna (coll. the Prince of Liechtenstein), 
171. 

ALTDORFER, ALBRECHT: Mountain landscape with willow trees (Akademie der Bildenden 
Kiinste, Vienna); St Nicholas calming a storm (exh. Regensburg), 486. St Christopher 
(Albertina, Vienna); Jnterior of Regensburg Synagogue (exh. Regensburg), 487. 

Amiet, Cuno: The green hat (exh. High Museum of Art, Atlanta), 71. 

ANGRAND, CHARLES: La ligne de l’ouest (Collection Josefowitz), 313. 

AnQueETIN, Louts: Avenue de Clichy: soir, cing heures (Wadsworth Atheneum, Hart- 
ford), 312. 

Antonio DA Brescia, F’seupo Fra: Bronze plaquette (Kress Collection, National 
Gallery of Art, Washington), 418. 

ArcimBoLpo, GrusePPE: Lot and his daughters (Museo del Duomo, Milan), 428. 
Scenes from the life of St John the Baptist; Ancestor of Christ (Museo del Duomo, 
Monza), 429. 

ARTSCHWAGER, RicHARD: Books (exh. Nicola Jacobs Gallery, London), 647. 


Bacon, Joun: Mars (Usher Gallery, Lincoln), 916. 

BAERENTZEN, Emiuius: The Winther family (National Gallery of Scotland, Edinburgh), 
656. 

Barry, James: King Lear and Cordelia (British Museum, London), 743 

F.: Mars, 916. 

BaryeE, AntoinE-Louts: Tiger devouring a gavial of the Ganges (Detroit Institute of 
Arts), 499. 

Base.itz, Georc: Greetings from Oslo (Anthony d’Offay, London), 155. Die grosse 
Nacht im Eimer (Museum Ludwig, Cologne), 283. B fiir Larry; Der Baum 
(Galerie Michael Werner, Cologne); Fingermalerei | — Adler — a la (on loan to 
the Neue Galerie, Kassel), 284. Die Aehreleserin (Guggenheim Museum, New 
York), 285. Pastorale — die Nacht (Museum Ludwig, Cologne), 286. 

Batont, Pompeo: Prince Karl Wilhelm Ferdinand, later Duke of Brauschweig and Liineburg 
(Herzog-Anton Ulrich Museum, Braunschweig), 449. 

Bayes, GiLbert: Detail of a ceramic relief depicting pottery through the ages 
(Victoria and Albert Museum, London), 948. 

Baziotes, Untitled (BlumHelman, New York), 562. 

BeckMANN, Max: The dream (St Louis Art Museum), 63. Acrobuts, triptych (St Louis 
Art Museum), 64. 

BELuINn1, GENTILE: Lorenzo Giustiniani (Accademia, Venice), 673. 

BeLLotTo, BERNARDO: The lagoon, Venice (City of Bristol Art Gallery and Museum), 
725. 

BeLtows, GeorGE: Tennis (Amon Carter Museum, Fort Worth), 807. 

Bencovicu, FEepErico: A hermit (Fitzwilliam Museum, Cambridge), 735. 

Bernini, G1AN Lorenzo: St Jerome (exh. Louvre, Paris), 553. 

Bevuys, JosepuH: Terremoto (earthquake); Untitled (Anthony d’Offay, London), 557. 

Bevan, Rosert: Hay carts, Cumberland Market (p.c.), 245. 

Bevan, Tony: Mother and child (exh. ICA, London), 68. 

BEYEREN, ABRAHAM VAN: Banquet still life (County Museum of Art, Los Angeles), 
963. 

Bicot, TropHime: Last supper or Supper at Emmaus (Convent des Carmelites, Aix-en- 
Provence), 356. 

Bink, JAcos, see CaRaGLio, Giovanni Lacopo, 416. 

BisscHop, JAN DE: Leda and the swan, 539. 

BissoLo, Prer Francesco: Holy Family in a landscape with a donor (exh. Colnaghi’s, 
London), 941. 

Backer, Kate: Geisha (Walker Art Gallery, Liverpool), 329. 

BLANCHE, JACQUES-EMILE: W.R. Sickert (National Portrait Gallery, London), 226. 

BLECKNER, Ross: Examined life (exh. Waddington Galleries, London), 646. 

Bureck, DanteEt DE: Interior of the St Lawrence church, Rotterdam (Ferens Art Gallery, 
Hull), 502. 

BomBerG, Davin: Island of Joy (p.c.), 305. Jerusalem, looking to Mount Scopus; St Paul’s 
and the river (Tate Gallery, London); Rising wina, Ronda (coll. Judge and 
Mrs Crawford), 306. 

Bonvicino, ALESSANDRO, see MoRETTO. 

BosscHAERT, AmBrostus: Flowerpiece (Musée du Louvre, Paris), 158. 

BOTTGER, JOHANN FriEpRIcH: Coffee pot and cover (Detroit Institute of Arts), 497. 

BoucHER DE Bources, JEAN: Study of a man (p.c., Paris). Christ on the Cross (Musée 
des Beaux-Arts, Angers), 955. Kneeling male figure with arms crossed (p.c., New 
York), 956. 

BoutLe, ANpré-CHar-es: Clock of the four continents (Detroit Institute of Arts), 
497. 

Bouts, Dreric: Annunciation (J. Paul Getty Museum, Malibu), 511. Reconstruction 
of the Crucifixion Altar-piece, 513. Crucifixion (Musées Royaux des Beaux-Arts 
de Belgique, Brussels), 514. Entombment (National Gallery, London). Resurrection 
(Norton Simon Foundation, Pasadena), 515. Resurrection (Bayerische Staats- 
gemaldesammlung, Munich); Annunciation (Prado, Madrid), 516. Technical 


photographs and paint samples of the Annunciation (J. Paul Getty Museum, 
Malibu), 517, 518, 519, 520, 521. 

Boyp, ArtuHuR: Narcissus in a cave with orange tree and bird (coll. Edward and John 
Ness Barkes, Sydney), 484. The baths (Australian National Gallery, Canberra), 
644. 

BraGanca, Dom Car_os DE: The cork tree of the Alentejo (Vila Vicosa), 52. 

Bramantino: The risen Christ (Thyssen-Bornemisza Collection, Lugano), 385. 

Braque, Georces: L’hymen (Fondation Maeght, Paris), 556. Clarinet (Museum of 
Modern Art, New York); Rooftops at Céret (Acquavella coll., New York); The 
billiard table (Museo de Arte Contemporaneo, Caracas), 718. Still life with glass 
and newspaper (Heinz Berggruen Collection), 795. 

BREENBERGH, BARTHOLOMEUs: Vue de Tivoli (exh. Louvre, Paris), 553. 

BrEITNER, GEORGE HEnpRIK: Jn front of the mirror (Museum Boymans-van Beuningen, 
Rotterdam), 554. 

Brit, Pau: Landscape with Mutius; Landscape with Anub (Pinacoteca Ambrosiana, 
Milan), 32, 33. Italian mountainous landscape (Alte Pinakothek, Munich), 34. 

Bronzino, AGNOLO: Study of a seated man (Uffizi, Florence), 886. 

Brouwer, ADRIAEN: Dunes in moonlight (Staatliche Museen, Berlin), 580. 

Brouwer, W.C.: Vase (British Museum, London), 403. 

Brus, GuNTHER: Collage (Scottish National Gallery of Modern Art), 659. 

Buck, Apam: Portrait of a family with the bust of a deceased child (Yale Center for British 
Art, New Haven), 448. Alfred Buck (Yale Center), 449. Expiation of Orestes 
(whereabouts unknown); Youthful Dionysos reclining with a maenad and a satyr 
(Trinity College, Dublin), 451. Woman and child (British Museum, London), 
452. Woman and youth at a funerary stele (Trinity College, Dublin), 453. Eros at a 
term with a satyr, youth and woman, 454. Drawing after a scene on a Greek vase, 
455. 

Buck.ey, STEPHEN: Second Irish painting (Knoedler Gallery, London), 946. 

Buciarpini: Virgin and Child with the Infant St John (Catholic Chaplaincy, Oxford), 
705. 

Byars, JAMES LEE: Jnstallation (Royal Scottish Academy, Edinburgh), 251. 


Cairns, Joyce: War games (City of Edinburgh Art Centre), 658. 

Catvaert, Denys: Holy Family with St John in a landscape (National Gallery of 
Scotland, Edinburgh), 656. 

Cameron, Jutta Marcaret: The red and white roses (Scottish National Portrait 
Gallery, Edinburgh), 657. 

Camp, JEFFERY: After Degas’s ‘After the bath’ (exh. Norwich School of Art), 262. 

CAMPBELL, STEVEN: A man perceived by a flea (Scottish National Gallery of Modern 
Art, Edinburgh), 659. 

Campt, Paoto: St Juliana Falconiert (Museum of the Monastery of Montecassino), 
433. St Juliana Falconieri (St Peter’s, Rome), 434. 

Campin, Rosert: Mystic Mass of St Gregory (Musées Royaux des Beaux-Arts de 
Belgique, Brussels), 510. Virgin and Child in an interior; Portrait of a man (National 
Gallery, London), 571. 

CANALETTO: Three capriccios (p.c.), 627. 

Capassini, GIovANNI: Portrait of Cardinal de Tournon (Lycée Gabriel Fauré, Tournon), 
650. 

CaPELLE, JAN VAN DER: Shipping in a calm (exh. Agnew’s, London), 547. 

Carac io, Giovanni Iacopo, or Bink, JAcos: Mars and Venus (Metropolitan Museum 
of Art, New York), 416. 

Caravaccio: The Cardsharps (Kimbell Art Museum, Fort Worth), 10, 12, 13. 
Details, 14, 15, 21, 23, 27. Gypsy fortune teller (Pinacoteca Capitolina, Rome), 
14. 

CarPEAUX, JEAN-BaptisteE: Le génie de la danse (Detroit Institute of Arts), 498. 

Carpi, Uco pa: Diogenes (St Louis Art Museum), 65. Surprise (Colnaghi’s, London), 
156. 

Carracci, ANNIBALE: St Francis (Walpole Gallery, London), 386. Virgin and Child 
(exh. Colnaghi’s, London), 547. 

Carracci, Lupovico: Portrait of an unknown woman (Walpole Gallery, London), 386. 

Carrincton, Leonora: /kon (exh. Brewster Gallery, New York), 796. The Magdalens; 
The old Magdalen (exh. Brewster Gallery, New York), 797. 

CELLini, BENVENUTO: Neptune (North Carolina Museum of Art), 931. 

Cézanne, Pau: After Bernini: ‘Cardinal Richelieu’ (Kunstmuseum, Basel), 176. Paul 
Alexis reading at Zola’s house (p.c., Switzerland); The man with the cotton cap (Uncle 
Dominique) (Metropolitan Museum of Art, New York), 480. Young girl at the 
piano — Overture to Tannhauser (Hermitage Museum, Leningrad). Head of Achille 
Empéraire (Kunstmuseum, Basel), 481. After Pigalle: love and friendship (Kunst- 
museum, Basel). After Pigalle: love and friendship (coll. Budd Hopkins, New York), 
492. 

Cuapwick, Lynn: Radar (Bradford Art Galleries and Museums), 327. 

CuHaton, ALFRED: Andrew Fountaine (coll. Commander Andrew Fountaine, Norfolk), 
436. 

Cuase, WiLiiaM Merritt: A friendly call (N.G. of Art, Washington), 71. 

Cua, Sanpro: The husband is always the last to know (Fischer Fine Art, London), 
155. 

CurISTIANSEN, Hans: Wine glass (British Museum, London), 403. 

Cuurcu, Freperic Epwin: Chimborazo (Huntington Library and Art Gallery, San 
Marino), 729. 
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WORKS OF ART ATTRIBUTED 


Cicoxt (Lupovico Carpt): Assumption of the Virgin (British Museum, London), 881. 

Crassz, Pieter: Still life (Cincinnati Art Museum), 663. 

C.LaupE Lorrain: Landscape with Christ appearing to Mary Magdalene (Stadelsches 
Kunstinstitut, Frankfurt am Main), 393. Psyche seated outside Cupid’s Palace 
(National Gallery, London), 813. Psyche saved from drowning herself (Wallraf- 
Richartz Museum, Cologne), 814. Psyche seated outside Cupid’s Palace (British 
Museum, London), 816. Landscape with Psyche seated (Stefan Zweig coll., London), 
817. Landscape with Psyche seated near Cupid’s Palace (Staatliche Kunsthalle, 
Karlsruhe), 819. 

C.ose, Cuuck: Francesco I (exh. Pace Gallery, New York), 887. 

Co.iguHoun, Rosert: Man on a donkey (Don Quixote) (City of Edinburgh Art 
Centre), 659. 

ConstTABLE, JOHN: Stratford Mill (National Gallery, London), 576. Edge of a heath by 
moonlight (Salander-O’ Reilly Galleries Inc., New York), 589. The cornfield (The 
Clowes Fund Collection, Indianapolis), 654. Flailing at East Bergholt (p.c., New 
York), 654. 

Cooper, EILEEN: The gardener (Benjamin Rhodes Gallery, London), 309. 

1OOPER, JULIAN: Looking west, Scafell (exh. Victoria & Albert Museum, London), 
790. 

CornEILLE, MICHEL: Landscape with two allegorical figures and Adam and Eve (Louvre, 
Paris); St Jerome in a landscape (Musée de la Peinture et de la dentelle, Alengon), 
832. Rape of Europa; Psyche returning from hell (Louvre, Paris), 833. God the Father 
with Adam and Eve (Nationalmuseum, Stockholm), 834. 

CornELIs CoRNELISZ., VAN HAARLEM: Fall of the Titans (Statens Museum for Kunst, 
Copenhagen), 652. 

Cox, STEPHEN: Tondo: we must always turn south (Tate Gallery, London), 328. 

Cozens, JoHN Rosert: /sola Bella, Lake Maggiore (exh. Agnew’s London), 547. Lake 
Albano and Castel Gandolfo (Whitworth Art Gallery, Manchester) , 947. 

Craic-Martin, Micuaet: Light industry (exh. Waddington Galleries, London), 
308. 

CRANACH THE ELDER, Lucas: St Geneviéve with St Apollonia; St Christina with St Ottila 
(National Gallery, London), 574. Three boys playing (British Museum, London), 
880. 

Crawrorp, Ratston: Fishing boats (Robert Miller Gallery, New York); Star of the 
Occident, Croix-de-Vie (estate of Ralston Crawford), 260. 

Cristino DA Sitva, JoAo: Five artists at Sintra (Museu Nacional de Arte Con- 
temporanea, Lisbon), 51. 

CruiksHANK, GeorGE: Backside and Front View of the ‘Ladies Fancy-Man’; Ladies BUY 
your LEAF! (British Museum, London), 922. Monstrosities of 1822; Making 
Decent! ! (Yale Center for British Art, New Haven), 923. 

CursITER, STANLEY: / wilight (National Gallery of Scotland, Edinburgh), 656. The 
regatta (or The yachting race) (Scottish National Gallery of Modern Art), 659. 

Cuyp, AELBERT: Landscape with herdsman playing a flute (Dordrechts Museum), 805. 


Dapp, Ricuarp: The halt in the desert (British Museum, London), 883. 

Daou, Atmé-JuLes: Model for the bas-relief ‘La fraterniié’ (Detroit Institute of 
Arts), 499. 

Dance, NATHANIEL: Portrait of John, 9th Earl of Strathmore (Glamis Castle, Perthshire), 
854. 

Dan, ViNcENzO: Neptune (Victoria and Albert Museum), 931. 

Daviv, Cuar La vierge entourée d’anges, 359. 

Davin, GERARD: A man and a young woman (Stadelsches Institut, Frankfurt), Flaying 
of Sisamnes (Groeninge Museum, Bruges), 528. King Cambyses (Stadelsches 
Institut, Frankfurt); Arrest of the unjust Judge Sisamnes (Groeninge Museum, 
Bruges), 529. 

Davin, Giovanni: Victory of Oberto Doria over Pisa at the battle of Meloria (exh. 
Colnaghi’s London), 546. 

Davis, ALAN: Hallucination with a red headed parrot, 565; Woman bewitched by the moon 
(Scoitish National Gallery of Modern Art), 657. 

Davis, Stuart: The Paris bit (Whitney Museum, New York), 259. 

De Cuirico, Giorcio: La solitudine (Allen Memorial Art Museum, Oberlin, Ohio), 
888. Surprise (whereabouts unknown), 269. Anxious journey (Museum of Modern 
Art, New York), 271. Cavourian enigma (p.c.), 272. Gare Montparnasse ( Melancholy 
of departure) (Museum of Modern Art, New York), 274. ‘Le silence du bonheur’ 
(Stendhal) (Musée Picasso, Paris), 276. 

De Keyser, HeNprRIk: Weeping child (Statens Museum for Kunst, Copenhagen), 
651. 

De Troy, JEAN-FRANGoIs: Jason captures the golden fleece (National Gallery, London), 
575. 

De Vries, ADRIAEN: Fame with a lion (Statens Konstmuseet, Stockholm), 651. 

Deacon, Ricuarp: Mirror, mirror (Southampton City Art Gallery), 329; For those 
who have ears no.2 (Tate Gallery, London), 331. 

Dean, J.: A captain of banditti (British Museum, London), 738. 

Drecamps, ALEXANDRE-GABRIEL: The favourite of the Pasha (Wallace Collection, 
London), 173. 

Decas, Epcar: Self-portrait (Louvre, Paris), 181; Woman with field glasses (British 
Museum, London), 183; Woman with a head band (Chez Voculiste) (Detroit Institute 
of Arts), 186; Woman in the bath (Burrell Collection, Glasgow), 191; Femmes 
regardant des bijoux (Burrell Collection, Glasgow), 194; Rehearsal (Burrell Collection, 
Glasgow), 198; Dancing school (Corcoran Gallery, Washington), 199; Dancer 
posing in a photographer’s studio (Museum of Western Art, Moscow), 202; Ballet 
class (Museum of Fine Art, Philadelphia), 203; Young Spartans exercising (National 
Gallery, London), 204; Elena Carafa di Montejasi-Cicerale (National Gallery, 
London), 206; Rehearsal room (Metropolitan Museum of Art, New York), Dance 
lesson (Musée d’Orsay, Paris), 207; Duet (Dumbarton Oaks, Washington); 


Rehearsal of a ballet on stage (Musée d’Orsay, Paris), 210; Rehearsal of a ballet on 
stage, c.1873. Rehearsal of a ballet on stage 1873-74 (Metropolitan Museum of Art, 
New York), 211; Chef d’orchestre, 212; Orchestra of the Opéra (Musée d’Orsay, 
Paris), Dancers of the old Opera House (National Gallery of Art, Washington), 
Study for Rehearsal on stage (Bibliotheque Nationale, Paris) 213; Four dancers 
(National Gallery of Art, Washington), 215; A cotton office in New Orleans 
(Musée des Beaux-Arts, Pau), 216; Cotton merchants (Fogg Art Museum, 
Cambridge, Mass.), Les amateurs (Cleveland Museum, Ohio), 218; Sketches of a 
café-concert singer (coll. Mr & Mrs E. Thaw, New York), 223; Café-concert singer 
(p.c.), 224; Mlle Bécat aux Ambassadeurs (p.c., Bern), 228; M. et Mme Manet 
(Kitakyushu Municipal), 296; La Duchesse de Montejasi et ses filles Elena et 
Camilla (p.c.), Repasseuse (Reading Public Museum and Art Gallery, Pennsyl- 
vania), 297; Jockey blessé (Kunstmuseum, Basel), Baigneuse s’essuyant (coll. Robert 
Guccione and Kathy Keeton), 298. 

Deuner, Dororny: Artist and model (Twining Gallery, New York), 563. 

Deacrorx, Evcne: Apollo slays Python (p.c.), 35; Apollo slays Python (Louvre, 
Paris); Apollo slays Python (Musées Royaux des Beaux-Arts de Belgique, Brussels), 
36. 

De oye, JEAN-Baptiste-Gustave: Catherine IT of Russia (Ashmolean Museum, Oxford), 
965. 

DemutH, Cuarzes: Dancing sailors (Cleveland Museum of Art, Ohio), 58; Love, 
Love, Love (Thyssen-Bornemisza coll., Lugano), 59. 

Denis, Maurice: Degas et son modéle, 193; Engagement fan (Musée Départemental du 
Prieuré Saint-Germain-en-Laye), 554. 

Derain, AnprE: Still life (Tate Gallery, London), 287; The painter and his family 
(Tate Gallery, London), 288. 

Dessoutin, MARCELLIN: Degas lisant (whereabouts unknown), 182. 

Dosson, Frank: Kneeling female figure (Bradford Art Galleries and Museums), 327. 

Dossier, (after Ricaub): Portrait of Anne Varice de Valliére, wife of Jean Neyret (Biblio- 
théque Nationale, Paris), 459. 

Drovats, JEAN-GERMAIN: The woman of Canaan at the feet of Christ (Louvre, Paris), 
361; Jesus expelling the merchants from the temple; Two men seen in profile; Man seen 
Srom the back (Musée des Beaux-Arts, Rennes), 366; Marius at Minternes (p.c.) 
366. 

Drummonp, Matcoim: Hammersmith Palais de Danse (Plymouth City Museum and 
Art Gallery), 244. 

Dupre, FRANGo!Is- XAVIER: Cortolanus taking refuge with Tullus, king of the Volsci (Ecole 
supérieure des Beaux-Arts, Paris), 367. 

DurantTINo, Francesco: Maiolica dish (Glasgow City Museums), 438; Maztolica dish 
(whereabouts unknown), 440. 

Direr, ALBRECHT: Crucifixion (Louvre, Paris), 70; Satyr family (Uffizi, Florence), 
419; View of the Castle at Trent (British Museum, London), 786; Christ among the 
Doctors (British Museum, London), 787. 


Earptey, Joan: Catterline in winter; Pat and Anne Samson (exh. Royal Scottish 
Academy, Edinburgh), 794. 

E.sHEmeER, Apam: The Flight into Egypt (Alte Pinakothek, Munich), 585. 

Epstein, JAcos: Mother and child (Birmingham Museums and Art Gallery), 327; 
Lucian Freud (exh. Gillian Jason, London), 724; We two boys together clinging 
(coll. Beth Lipkin); Sketch for Calamus (New York Public Library), 904; Sun 
worshipper (Royal Borough of Kensington & Chelsea, Chenil Gallery), 905. 
Figures on the BMA Building, London, 908. African head (Fine Ari Society, 
London), 909. 

Ernst, Max: Capricorn (Nasher collection, Texas), 559. 

Evans, MERLyn: Portrait of Giorgio de Chirico (Mayor Gallery, London), 332. 


F anris, Pierro: Scene at Baia, near Naples (exh. City Art Centre, Edinburgh), 725. 

Facual, MICHELE: Adoration; Madonna appearing to St Bernard (Museo di Castelvecchio, 
Verona), 318. 

FELIXMULLER, Conran: Death of poet Walter Rheiner (Los Angeles County Museum 
of Art), 807. 

Fenp1, PeTer: The fight with the dragon; Lightning (coll. the Prince of Liechtenstein), 
170. 

FERRARI, GAUDENZIO: Christ before Annias (Fitzwilliam Museum, Cambridge), 725. 

Ferri, Crro: Christ and the woman of Samaria (coll. the Prince of Liechtenstein), 167. 

Fertinc, Ratner: Wight of the pelicans (coll. the artist), 808. 

Ficino, G.A.: St Ambrose (Christ Church, Oxford), 863. 

Fiscui, Eric: The old man’s boat and the old man’s dog (Saatchi Collection, London), 
946. 

FLANAGAN, Barry: A nose in repose (Tate Gallery, London), 330. 

Fontana, Giovanni Battista: Democritus and Heraclitus (exh. Guy van Hoorebeke, 
London Original Print Fair), 157. 

Foscut, PreRFRANCESCO: Portrait of Cardinal Antonio Pucci (Corsini Gallery, Florence), 
679; Portrait of Cardinal Giovanni Salviati (Pushkin Museum, Moscow), 687. 
FRAGONARD, JEAN-Honoré: The singer; The actor (p.c.), 319; Blind man’s buff, The 
swing (Kress Collection, National Gallery of Art, Washington), 320; Adoration 

of the shepherds (Louvre, Paris), 536. 

FRANCESCHINI, BALDASSARE, see VOLTERRANO. 

FrémieET, EMMANUEL: Chef gaulois (Musée des Beaux-Arts, Dijon), 965. 

Freup, Lucian: Man’s head (self-portrait) (Whitworth Art Gallery, Manchester), 
261; Self-portrait (Mr & Mrs W. Govett); Lord Goodman (James Kirkman, 
London), 290; Loch Ness from Drumnadrochit (p.c.), Wasteground with houses, 
Paddington (p.c.), 291; Chicken in a bucket (p.c.), 292; Small naked portrait (Ashmolean 
Museum, Oxford), 293; Drawing after Turner (p.c.); Interior in Paddington (Walker 
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Art Gallery, Liverpool), 294; Cyclamen (p.c.), 294; Reflection with two children 
(self-portrait) (Thyssen-Bornemisza Collection, Lugano), 295; Naked girl with 
egg (exh. Royal Academy, London), 387; Francis Bacon (present whereabouts 
unknown), 664. 

Frey, JEAN-ANTOINE: 7 eapot and cover (British Museum, London), 402. 

Friepricu, Caspar Davin: Winter landscape (National Gallery, London), 576. 

Fry, RoGEr: Group: mother and child (Art Gallery of Ontario), 925. Omega Christmas 
Card, 926. 

Fusevi, Hermnricu: Marius and the Cimbrian soldier, 367; The horse-tamers of Monte 
Cavallo on pedestals in the sea (City Art Gallery, Auckland), 920. 


Ganssorovcn, THomas: Wooded landscape with figures outside a cottage (Gainsborough’s 
House, Sudbury, Suffolk); Wooded moonlight landscape (Victoria and Albert 
Museum, London), 586; Henrietta Howard (Blickling Hall, Norfolk), 643. Mary, 
Countess Howe (The Iveagh Bequest, Kenwood); Carl Friedrich Abel (National 
Portrait Gallery, London), 711; Mary and Margaret Gainsborough (Worcester 
Art Museum, Mass.), 712; Louisa, Lady Clarges (Holburne of Menstrie 
Museum, Bath), 761; Study for portrait of Louisa, Lady Clarges (British Museum, 
London), 762; Self-portrait (British Museum, London), 883. 

GALVAN, Jésus GUERRERO: Woman with white shaw! (Joaquin Zendajas collection, 
Mexico), 879. 

GamBara, Latranzio: The life of St Stephen and Paradise (S. Stefano, Vimercate), 
28. Details, 29, 30, 31. 

GaurrierR, Louis: The woman of Canaan at the feet of Christ (Ecole des Beaux-Arts, 
Paris), 362. 

Gaucuin, Paut: Self-portrait in the Garden of Olives (Norton Art Gallery, West Palm 
Beach), 719; Singer (Museum of Decorative Art, Copenhagen); The offering 
(Foundation E.G. Buehrle coll., Ziirich), 720; Breton Girl (p.c.), 720; Crouching 
Tahitian girl (The Art Institute of Chicago), 721. 

Gau.ui, Giovanni Battista: Three Maries at the tomb (Fitzwilliam Museum, Cam- 
bridge), 406. 

Gaw, ELeanor D’Arcy: Table lamp (Museum of Fine Arts, Boston), 323. 

GELDER, AERT DE: Esther and Mordecai (coll. Andrew Fountaine, Norfolk), 938. 

GENTILESCHI, Orazio: Danaé (St Louis Art Museum), 63. 

Gérarp, Francots: Maria Laetitia Ramolino Bonaparte ‘Madame Mere’ (National 
Gallery of Scotland, Edinburgh), 655. 

Gueyn II, Jacques DE: The Rest on the Flight into Egypt (British Museum, London), 
880. 

GuirLanpaio, Ripo.ro: Piela (S. Agostino, Colle Val d’Elsa), 692. 


GiacomettI, ALBERTO: Woman (Alberto Giacometti-Stiftung, Zurich); Portrait of 


Anette (exh. Staatsgalerie, Stuttgart), 392. 

Giaguinto, Corrapo: Moses drawing water from the rock; The brazen serpent (National 
Gallery, London), 574. 

Gipson, Sotomon: Venus lamenting the death of Adonis (Walker Art Galiery, Liverpool), 
965. 

Gui1, Eric: Garden roller (Davies Memorial Gallery, Newtown), 949. 

Gricnant: The meeting of Rinaldo and Armida (Musée de Bouxwiller et du Pays de 
Hanau), 954. 

Griutio Romano: Marriage Feast of Psyche (Louvre, Paris), 825. Copy after; Allegory 
(Louvre, Paris), 830. 

GLover, Joun: A corroboree of natives (Louvre, Paris), 484. 

Gopwin, Epwarpb Cuurcu: Corner cabinet (Detroit Institute of Arts), 500. 

Goncuarova, N.S.: Peasants (The State Russian Museum, Leningrad), 798. 

Gorpon, Joun Watson: James Hogg (Scottish National Portrait Gallery, Edinburgh), 
657. 

Gore, SPENCER: Spring in North London, 2, Houghton Place (Whitworth Art Gallery, 
Manchester), 243; The toilet (Keynes coll., King’s College, Cambridge), 245. 

Gorm ey, AntHony: Maquette for Holbeck Triangle Sculpture (Leeds City Art Gallery), 
329. 

Goya, Francisco DE: The Countess of Chinchén (coll. The Dukes of Sueca), 332. 
Marquesa de Santa Cruz; Equestrian portrait of General José de Palafox (exh. Prado, 
Madrid), 950. Allegory of the Constitution of 1812 (Nationalmuseum, Stockholm), 
951. La aquadora (Szépmiivészti Muzeum, Budapest), 952. 

Gozzout, Benozzo: Lamentation (exh. Colnaghi’s, London), 940. 

Grant, Duncan: The modelling stand (Anthony d’Offay, London), 59. Designs for 
an Omega Christmas Card (Art Gallery of Ontario), 925. 

Greener, C.S. and V.M.: Armchair (Coll. Max Palevsky), 323. 

GREENE, Rosert: Eden (Robert Miller Gallery, New York), 336. 

Guercino: Girl and child with a bucket (coll. the Earls of Leicester, Holkham), 333. 
Miracles of S. Carlo Borromeo (S. Sebastiano, Cento); Head of a girl (formerly coll. 
Rudolf Joseph, London); Standing girl, holding a baby in swaddling clothes (Louvre, 
Paris); Madonna and Child in glory with S. Pancrazio and a sainted nun (S. Sebastiano, 
Cento); Madonna and Child (Nationalmuseum, Stockholm), 533. Nude woman 
drying her hair (Louvre, Paris), 534. Man wearing a fur-trimmed hat with a plume 
(British Museum, London), 881. 

Guicues, HEnrt: Annunciation (Notre-Dame des Anges, L’Isle-sur-Sorgue) , 649. 

GuiLLaumoT, CuarLEs-AxEL: Cross-section of a plan for the crypt of St-Denis 
(Archives nationales, Paris), 343. 

Gunpe.acu, Matruaus: Joseph and Potiphar’s wife (Staatliche Museen Preussischer 
Kulturbesitz, Berlin), 874. 

GinTuer, Franz IGNnaz: Christ at the column (Detroit Institute of Arts), 498. 

Gintuer, Matruaus: Playing putti (overdoor, Schloss Ludwigsburg, Wiirtemberg); 
Crucifixion (Stadtmuseum, Weilheim), 713. Martyrdom and apotheosis of St Marinus 
(Stadtische Kunstsammlung, Augsburg), 714. 

Guston, Purp: Study for mural on housing (p.c., Woodstock), 728. 


Hann, FRIEDEMANN: Battle of the crows (Hans Barlach Gallery, Cologne), 968. 

Hauicka, A.ice: Still life with bottle (exh. Salle de Restauration, Vichy), 663. 

Hats, Frans: The merry lute player (Harold Samuel Collection, Corporation of 
London), 660, 788. 

Haroino, J.D.: An avenue (p.c.), 247. 

Hare, Davin: Apple window (Gruenebaum Gallery, New York), 563. 

Harris, Lawren: Lake Superior (The Hood Museum of Art, Dartmouth College), 
72. 

Hep Seeking situations (Shipley Art Gallery, Gateshead), 248. 

Heem, JAN Davipsz., DE: Banquet still life (Brod Gallery, London), 963. 

Heine, T.T.: Simplicissimus (bulldog) (Stadtmuseum, Munich), 728. 

HELDERBERGHE, JAN-Baptist VAN: Guardian angel leading a child away from the Devil 
(coll. the estate of the late Dr Arthur Sackler), 913. 

HELIoN, JEAN: Three nudes (Galerie Daniel Malingue, Paris), 966. 

HE st, BARTOLOMEUS VAN DER: Nude woman unveiled (Musée du Louvre, Paris), 158. 

HeERKoMER, HERBERT von: Lady in black (exh. Church House, Bushey), 805. 

Hockney, Davin: A grand procession of dignitaries in the semi-Egyptian style (Edwin Janss 
coll., Thousand Oaks), 335. 

Hopckin, Howaro: Jn a crowded room (St Louis Art Museum), 65. Haven’t we met? 
(Waddington Galleries, London), 725. 

HOoLBEIN THE ELDER, Hans: Woman with feathered hat (Kupferstichkabinett, Basel), 
662. The death of Lucretia (British Museum, London), 785. 

HOLBEIN THE YOUNGER, Hans: Portrait of an unknown man (British Museum, London), 
786. Triumph of wealth (Louvre, Paris), 824. 

Hoppner, Joun: ‘The tambourine girl’ (Nelson-Atkins Museum of Art, Kansas City), 
763. 

Housuiary, SHIRAZEH: Earth is an angel (Tate Gallery, London), 328. Round (p.c., 
Switzerland), 965. 

Huco p’OtcntEs: Hedwig glass (Le Trésor d’Oignies aux Sceurs de Notre Dame, 
Namur), 870. 


Invi, BERNARDINO and FLacco, ORLANDO: Madonna with Sts Virgilius, John the 
Baptist and angels (Museo di Castelvecchio, Verona), 318. 
IsABEY, JEAN-BaptistE: Homme buvant dans une ceupe antique (exh. Hazlitt, Gooden 


and Fox, London), 548. 


Jacopo PaoLo and Tomaso pa Baiso: Bolognini polyptych (S. Petronio, Bologna), 

Jacopo pi Paoto: Leaf from the Arte della Seta (Archivio di Stato, Bologna), 56. 

Jaron, N.-H.: Design for a sepulchral chapel, 344. 

JeHGER, CurisTorFEL: Rest on the Flight into Egypt (Courtauld Institute Galleries, 
London), 582. 

JEHNER, JOHN: Dionysius Areopagita, a nobleman of Athens and disciple of St Paul (coll. 
D. Alexander, York), 737. 

Jervas, Cuarces: Henrietta Howard, Countess of Suffolk (Marble Hill House), 564. 

Joran, B.; ScutscHuKo, W. and HEtrreicu, W.: Model for the Palace of the Soviets 
(exh. Kunsthalle, Diisseldorf), 257. 

Jouns, Jasper: Fall (coll. the artist), 503. 

Jour, Anronto: Piazza San Marco (present whereabouts unknown), 628. 

JorRDAENS, JAcoB: Meleager and Atalanta (coll. the Prince of Liechtenstein), 166. 

Jupp, Donatp: Untitled, 1984 (Museum Boymans-van Beuningen, Rotterdam), 
$35. 

Juvarra, Fiuippo: Designs for a garden pavilion, Wrest Park (coll. Lady Lucas, 
Bedfordshire County Record Office), 839. 


Kaxr, Wituem: Still life with drinking horn of the St Sebastian’s Archers’ Guild (National 
Gallery, London), 963. 

Kanopinsky, WassiLy: Winter landscape (St Louis Art Museum), 65. 

KEENE, CHARLEs: Cambridge grisette (Fitzwilliam Museum, Cambridge), 333. 

Kent, WituiaM: The Great Room Table (Marble Hill House, London), 643. 

KiEFER, ANSELM: Interior (Stedlijk Museum, Amsterdam), 504. Resurrexit (Phila- 
delphia Museum of Art), 722. Nigredo (Philadelphia Museum of Art); Interior 
(Museum of Contemporary Art, Los Angeles), 723. 

Krraj, R.B.: Degas (coll. the artist, London); Degas (Marlborough Fine Art, London), 
179. Homage to Herman Melville (exh. Royal College of Art, London), 389. 

Kocu, JOHANN Anton: Rocca di Mezzo e Canturano; Sodomites in the seventh circle of hell 
(Akademie der Bildenden Kunste, Vienna), 875. 

Koxoscuka, Oskar: Douglas Douglas-Hamilton, 14th Duke of Hamilton, with Elizabeth, 
Duchess of Hamilton (Scottish National Portrait Gallery, Edinburgh), 658. 

Kossorr, Leon: Portrait of Chaim No I (exh. Anthony d’Offay, London), 724. Portrait 
of Fidelma; A street in Willesden (exh. Anthony d’Offay, London), 868. 

Kruc, Lupwic: Drawings for a silver-gilt cup and nef; silver-gilt cup and cover 
(Treasury of S. Antonio, Padua), 414. Drawing for a silver-gilt cup and cover; 
silver-gilt cup and cover (Decorative Arts Museum, Budapest), 415. 


Laronp, Pau : Emile Noulibos (Bibliothéque Municipale, Pau), 220. 

Lamont, T.R.: Hard times (Christopher Wood Gallery, London), 249. 

Lancaster, Mark: Marilyn 16/17 October 87 (exh. Mayor Rowan Gallery, London), 
173. Marilyn Aug, 24th 1987 (exh. Mayor Rowan Gallery, London), 307 

Law, Tuomas: Coffee pot (exh. City Museum, Sheffield), 726. 

L&GER, FERNAND: Three people in a garden (exh. Aquavella, New York), 59. Hommage 
a David (Perls Galleries, New York), 153. Study for ‘Les constructeurs’ (Scottish 
National Gallery of Modern Art, Edinburgh), 154. Tree trunk on yellow ground 
(Scottish National Gallery of Modern Art, Edinburgh), 281. 

Lecros, ALPHONSE: Blessing the sea (Graves Art Gallery, Sheffield), 70. 
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Le Guay, Et1ENNE-CHARLEs: Plate (British Museum, London), 402. 

Leonarpo ba Vinct: Drapery study (Musée du Louvre, Paris), 175. Studies of horses 
and machinery, recto and verso (Royal Library, Windsor Castle), 688. 

Leont, Giacomo: Design for remodelling Wrest Park (coll. Lady Lucas, Bedfordshire 
County Record Office), 837. 

LETHIERE, GuILLAUME: The woman of Canaan at the feet of Christ (Musée des Beaux- 
Arts, Angers), 364. 

LeWrrt, Sou: Wall drawings (Graeme Murray Gallery, Edinburgh); installation 
(Royal Scottish Academy, Edinburgh), 251. 

LIBERALE DA VERONA: Christ at the column (exh. Colnaghi’s, London), 942. 

Lipcuitz, Jacques: Prometheus (Marlborough Fine Art, London), 257. 

Lipper, Finippino: Virgin and Child with Saints (Church of Santo Spirito, Florence), 
669. 

Lips, H.: Marius and the Cumbrian soldier, 367. 

Lone, RicHarp: Wessex flint line (Southampton City Art Gallery), 329. Whirlwind 
spiral (exh. Anthony d’Offay, London), 945. 

Loneut, Pierro: Sheet of studies (Fondation Custodia, Paris), 535. 

Lorro, Lorenzo: Entombment (Pinacoteca Civica, Jesi), 694. Annunciation (Pinacoteca 
Civica, Jesi) , 697. 

Lut, BENEDETTO: Bus! of a girl (p.c., Holland), 853. 


Macu, Davin: Thinking of England (Tate Gallery, London), 331. 

Macanza, ALEssANDRO: Unidentified historical scene (p.c.), 488. 

Ma tevicu, Kasimir: Marfa and Wanjka (Russian State Museum, Leningrad), 566. 

Manrrep1, BArToLomeo: Man with a glass (Galerie Estense, Modena); Christ driving 
the merchants from the temple (Musée des Beaux-Arts, Libourne), 876. Sinite 
Parvulos (Galleria Nazionale, Rome), 877. 

MAnteGna, ANDREA: Calvary (Louvre, Paris), The Gonzaga Family (Castello di 
Corte, Mantua), 200. (Copy after) the Martyrdom of St Christopher (Musée 
Jacquemart-Andreé, Paris), 201. 

MappPLeTHorPE, Rosert: Andy Warhol; Donald Cann (Robert Miller Gallery, New 
York), 549. 

Marcantonio Raimonpt: Parnassus; The Last Supper (after Raphael), 531. 

Mareess, Hans von: The Hesperides (Neue Pinakothek, Munich), Self-portrait with 
Lenbach (Neue Pinakothek, Munich), Donna Velata (Schack-Galerie, Munich), 
231. 

Marin, JosepH-CHARLEs: Jéréme Bonaparte (Royal Museum of Scotland, Edinburgh), 
655. 

Maravet, ALBERT: Alger, le port (Artcurial, Paris), 555. 

Martin, JOHN: Sadak in search of the waters of oblivion (St Louis Art Museum), 66. 

Masson, ANDRE: Minotaure (p.c.), 53. 

Master oF 1473: Annunciation (Soest, Maria ziir Wiese), 510. 

Master oF James IV or Scor.anp: King James IV of Scotland in prayer (Osterreichische 
Nationalbibliothek, Vienna), 512. 

Master oF Mary oF BurGunpy: Margaret of York at prayer (Bodleian Library, 
Oxford), 510. 

Master OF RENE oF Anjou: Scene of chivalry, from Le Livre de Coeur d’ Amour Espris 
(Nationalbibliothek, Vienna), 354; St John on Patmos, from a book of hours 
(Pierpont Morgan Library, New York), 355. 

Master oF SAN Perronio: St Dominic (Loggia della Mercanzia, Bologna), 56. 

MASTER OF THE ANNUNCIATION TO THE SHEPHERDS: Annunciation to the Shepherds 
(Birmingham City Art Gallery), 69. 

MastTER OF THE Die: Psyche transported by Zephyrus, seated on the ground, and received at 
Cupid’s Palace, 814. 

Matisse, Henri: Large seated nude (Nasher collection), 559. The black door (Heinz 
Berggruen collection), 795. Figure drapée dans un peignoir, main droite soutenant le 
visage (Waddington Galleries, London), 804. Page from Pasiphaé, Chant de 
Minos (exh. Waddington Galleries, London), 942. Page from Filorilége des 
Amours (exh. Waddington Galleries, London), 943. 

MatiusHin, MIKHAIL VasILievicH: Movement in space. (The State Russian Museum, 
Leningrad), 798. 

Mauve, Anton: Woman herding cows (Rijksmuseum, Amsterdam), 556. 

McCuttocu, Horatio: Storm on a highland coast, Isle of Skye (p.c.), 406. 

McFapyen, Jock: Born to shop (exh. Camden Arts Centre), 390. 

McKenna, STEPHEN: The Tuscan Order (exh. Royal Scottish Academy, Edinburgh), 

MEDLEY, Rosert: Saul and David (Louise Hallet Gallery, London), 646. 

Me wzer, Morris: Bridgetown (Berlin Museum), 887. 

Me_ripa, Car os: Ana dancing (Galeria Arvil, Mexico), 879. 

Merz, Marto: Igloo, ‘Hoarded centuries to pull up a mass of algae and pearls’ (Anthony 
d’Offay, London), 310. 

MESSERSCHMIDT, FRANZ XAVER: Character head (exh. ICA, London), 154. 

METZINGER, JEAN: La femme en bleu (Galerie H. Odermatt-Ph. Cazeau, Paris), 

S55. 

Mica. PAINTER, THE: Amphora (National Museum, Copenhagen); (Staatliche 
Museen, Berlin), 491. 

MICHELANGELO, see Min1, ANTONIO, 531. 

Mipp.epitcH, Epwarp: Pigeons in Trafalgar Square (Leicestershire collection for 
schools and colleges), 310. Sheffield weir I (Manchester City Art Galleries), 

MILLET, JEAN Francots: Hilly landscape with trees (Victoria and Albert Museum, 
London); Landscape near Cusset (Museum of Fine Arts, Budapest), 346. A 
meadow (Victoria and Albert Museum), 347. Landscape with ravine and quarries 
(Louvre, Paris); Paysage valloné (Museum of Fine Arts, Budapest), 348. The 
heights above Monaux, near Mont Doré (Louvre, Paris), 350. The Puy de Déme from 


the Col de Croix Morand (Museum of Fine Arts, Budapest); Péturage sur la 
montagne, en Auvergne (Art Institute of Chicago), 351. 

Miroy, Lisa: Light bulbs (exh. Nicola Jacobs Gallery, London), 550. 

Mint, Antonio, and MICHELANGELO, Studies of heads and copies after Raphael (Gabinetto 
Nazionale delle Stampe, Rome); Copies after Raphael, 531. 

Minne, Georce: Man with a watersack (Detroit Institute of Arts), 500. 

Moperno: Virgin and Child (Wallace Collection, London), 419. Crucifixion (National 
Gallery of Art, Washington), 425. 

Mono y-Nacy, Laszio: Composition c.1921 (Sainsbury Centre, University of East 
Anglia), 173. 

Mowper, Joos DE: Mountainous landscape with travellers (coll. the Prince of Liechstenstein), 
167. 

Monprian, Piet: New York City IIT (Sidney Janis coll., New York), 334. 

Monet, Ciaupe: La pointe de la Heve, Sainte-Adresse (Bristol Museum and Art Gallery), 
661. Houses of Parliament in the fog (High Museum of Art, Atlanta), 806. 

Mownsiau, Nicuo.as AnpreE: Lion of Florence (Musée du Louvre, Paris), 159. 

Moores, Henry: Working model for Three piece, No.3: Vertebrae (Tate Gallery, London), 
927. Mother and child (p.c.); Figure with clasped hands (Tel Aviv Museum), 944. 

Moretro DA Brescia: The St Euphemia altar-piece (exh. Monastero di S. Giulia, 
Brescia), 502. Christ at the Column (Museo di Capodimonte, Naples), 662. Naiivity 
with St Jerome and a Girolamine donor (Pinacoteca Civica, Brescia), 714. Supper in 
the house of Simon the Pharisee (S. Maria in Calchera, Brescia); Madonna and Child 
with Saints (Pinacoteca Civica, Brescia), 715. 

Mortimer, JoHN Hamitton: Lear (Yale Center for British Art, New Hajen), 742. 

Mosca, Giovanni Marta: Mucius Scaevola (National Gallery of Scotland, Edinburgh), 
655. ‘ 

MorTHERWELL, Rosert: Homely Protestant II (40 years later) (Knoedler, New York), 
562. 

Mutuican, Matt: Installation of rubbings (Artsite Gallery, Bath), 649. 

Mytens, DaAniEL: James, Ist Duke of Hamilton (Scottish National Portrait Gallery, 
Edinburgh) 655. 


Nanni pi Banco: Quattro santi coronati (Or San Michele, Florence), 910. Isaiah; 
St Luke (Museo dell’Opera del Duomo, Florence), 911. 

Nasu, Davin: Sheep space, limestone, the Winnants, Derbyshire (exh. Victoria and Albert 
Museum, London), 790. 

NasmyTH, ALEXANDER: View of Culzean Castle (National Trust for Scotland, Culzean 
Castle), 819. 

NaysmyTH, Patrick: Edinburgh Castle from the south-west (University of Edinburgh), 
656. 

NEuMANN, BAtruasar: Design for the Benedictine Abbey at Nersheim (exh. Wend- 
lingen and Wurzburg), 541. 

NicHotson, Ben: Princess (exh. York City Art Gallery), 565. Room (Salford Art 
Gallery), 869. 

NicHotson, Nancy: Standing duck cushion (exh. Salford Art Gallery), 870. 

Nico.o pi Cipriano DA Zara: Crucified Christ (State Castle, Kynzvart), 688. 

NIEMEYER, ADELBERT: Vase (Staatliche Porzellan Manufaktur, Nymphenburg), 
808. 

No an, Sipney: The trial (Australian National Gallery, Canberra), 645. 

NOLLEKENS, JosePH: Mercury (Usher Gallery, Lincoln), 915. Venus chiding Cupid 
(Usher Gallery, Lincoln), 916. Studies for Mars, Venus and Cupid (Victoria and 
Albert Museum, London), 917. George Aufrere; Henrietta, Countess of Yarborough; 
Sophia Pelham (Brocklesby Park, Lincolnshire); /st Earl of Yarborough; Sophia 
Pelham (Victoria and Albert Museum, London), 918, 919. 


Orver, Henrick Ten: View of <wolle (University of Edinburgh), 396. 

O’ NEILL, Henry NEtson: Home again (National Army Museum), 724. 

O’Keerre, Georaia: Red and pink rocks and teeth (Art Institute of Chicago), 259. 

Optr, Juuian: F. (exh. Lisson Gallery, London), 308. Making it (Tate Gallery, 
London), 330. 

Orazio pi Jacopo: S. Bernardino (p.c.), 57. 

Ors1, Levio: Leda and the swan (p.c.), 539. Study of a frieze (Louvre, Paris), 827. 

Ou THERESE: Counterfoil (Marlborough Fine Art, London), 309. 


Pacueco, ANA Maria: The longest journey (exh. Retigraphic, London Original 
Print Fair), 157. 

Pavaal, Fitippo Pevaaio: Pair of side chairs (Detroit Institute of Arts), 498. 

PaLma IL VeccHio, Jacopo: St Vincent Deacon, with Sts Dominic and Helen, Pope 
Eugenius IV and Beato Lorenzo Giustiniani (Church of the Madonna dell’Orto, 
Venice), 675. 

Panini, GIOVANNI Paoto: Roman ruins with fifteen figures (National Gallery of Ireland, 
Dublin), 41. 

Paoiozzi1, Epuarpo: Figure with a mechanical head (Bradford Museums and Art 
Galleries) , 329. 

Paris, MATTHEW: St Amphibalus baptising converts (Trinity College, Dublin), 88. 

PARMIGIANINO: engraving after, Surprise (Colnaghi’s, London), 157. Self-portrait in a 
convex mirror (Kunsthistorisches Museum, Vienna), 283. 

Passert, GIOVANNI: A party feasting in a garden (National Gallery of Ireland, Dublin), 
41. 

PasToRINO OF S1ENA: Medal of Cardinal Antonio Pucci; Medal of Cardinal Charles of 
Lorraine (Museo Nazionale del Bargello, Florence), 680. 

PATEL, PieRRE: The rest on the flight to Egypt (National Gallery, London), 68 and 575. 

Peake, Rosert: Henry, Prince of Wales (Parham, West Sussex), 69. 

Peeters, Ciara: Still life with gilt goblet (p.c.), 962. 


WORKS OF ART ATTRIBUTED 


PELLEGRINI, ANTonio and Ricci, Marco: Infancy of Achilles; Rape of Europa; Story of 
Arachne; Narcissus; Nessus and Dejanira (Narford Hall, Norfolk), 846, 847. Nursing 
of Jupiter (Narford Hall, Norfolk), 850. 

PELLEGRINI, ANTONIO: Susanna and the Elders; Angelica and Medoro; Tarquin and Lucretia; 
Sophonisba; Britannia; Putto with a wreath; Putto with a crown (Narford Hall, Norfolk), 
848, 849. Rape of Europa (Nationalmuseum, Stockholm), 850. 

PERINO DEL VaGa, copy after: Perseus freeing Andromeda (Louvre, Paris), 823.’ 

Peruzzi, BALDASsARE: Calumny of Apelles (Louvre, Paris), 822. 

Peyre, MARIE-JosEPH: Cross-section of a plan of the crypt of St-Denis (Archives nationale, 
Paris), 342. 

Picasia, Francis: Nude from the back (Galerie Neuendorf, Frankfurt), 792. Girl born 
without a mother; Animal trainer (exh. Royal Scottish Academy, Edinburgh), 793. 

Picasso, PaBLo: Composition with door and keys (exh. Jan Krugier Gallery, New York), 
59. Pitcher and fruit bowl (St Louis Art Museum), 63. Nu assis (Musée Picasso, 
Paris), 175. Reclining nude and head of a man (Museo de Arte Contemporaneo 
Caracas); Nude in the studio (p.c.); The embrace (p.c.), 314. Harlequin and his com- 
panion (Pushkin Museum of Fine Arts, Moscow), 501. Still life with a mandolin 
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The infant Christ blessing, Sevillian, c.1630-40 (British Museum, London), 255. 


FURNITURE 
Mantelpiece, English, c.1780 (Detroit Institute of Arts), 498. 


GLASS 


Domestic 


Tankard with silver-gi.t mounts, London, c.1548 (British Museum, London), 399. 


Stained 


St Nicholas saving the three girls from prostitution, English, c.1299 (North Morton 
Church, Oxfordshire), 136. 


ICONS 


Prince Feodor of Yaroslavl with his sons David and Constantine, Russian, eighteenth 
century (Blackburn Museum), 885. 


IVORIES 


The holy women at the iomé, ?¥ rench, c.1270-80 (Nationalmuseet, Copenhagen), 150. 

Virgin and Child, ?English, c.1220-40 (Museum fiir Kunst und Gewerbe, Hamburg), 
150. 

Fake plaque of Christ and the four Evangelists, twentieth-century imitating French 
twelfth-century (whereabouts unknown), 935. 


JEWELLERY 


Copper roundel with arms of Richard II of England and Anne of Bohemia, 1382-94 
(Museum of London), 137. 

Bridal crown of Blanche, daughter of Henry IV of England, French, c.1370-80 
(Munich), 138. 

The New College Jewel, Paris, late fourteenth century (New College, Oxford), 139. 

The Dunstable swan jewel, c.1400 (British Museum, London), 140. 

Gilt-silver cast brooch, inlaid with garnets and niello, Gepidic, fifth-century 
(Germanisches Nationalmuseum, Nuremburg), 162. 

Gold, silver and garnet jewellery of the fifth century (Magyar Nemzeti Muzeum, 
Budapest), 163. 

The Aberdeen Jewel, British, sixteenth-century (coll. The Marquess of Aberdeen, 
Haddo House, Aberdeenshire), 428. 


MANUSCRIPTS 


British 

Leaves from the Life of St Thomas Becket, thirteenth century (coll. J. Paul Getty Jr., 
on loan to the British Library, London), 85-90. 

Last Supper and Betrayal of Christ from a psalter fragment, thirteenth century (Emmanuel 
College, Cambridge), 91. 


—— 


— 


WORKS OF ART 


Torwenna meeting her son Brennius from Geoffrey of Monmouth’s Historia Regum Brittaniae, 
English, c.1220-40 (Clare College, Cambridge), 92. 

Kings Alfred, Edgar and Ethelred from Estoire de Seint Aedward le Roi, thirteenth century 
(University Library, Cambridge), 94. 

Illuminations from a Bible, Engiish, early fourteenth-century (University Library, 
Cambridge), 97-103. 

Frederick IT with courtiers from the Apparatus Feodorum, English, early fourteenth- 
century (New College, Oxford), 102. 

A king providing for his men-at-arms from the Treatise of Walter of Milemente, English, 
early fourteenth-century (Christ Church, Oxford), 102. 

Scene from Revelations 14:20, English early fourteenth-century (New York Public 
Library), 105. 

Virgin and Child, Norwich, c.1310-20 (Castle Museum, Norwich), 108. 

Teacher with students from the Sextus of Boniface, English, c.1320-30 (Gonville and 
Caius College, Cambridge), 110. 

King David ringing bells, English, c.1320-30 (Almonry Museum, Evesham), 110. 

Lady in mourning, English, c.1320-30 (Huntington Library, San Marino), 110. 

Initial and border from a Canon of the Mass, ?Canterbury, c.1325 (Ushaw College, 
Durham), 112. 

Border surround and initial, ?Canterbury, c.1325 (Ushaw College, Durham), 113. 

Border details of prophets, by the artist of the Barlow Psalter, ?Cambridge, c.1320 
(Pierpont Morgan Library, New York), 114. 

Border detail of a prophet or apostle, by the artist of the Croyland Apocalypse, 
?Cambridge, c.1320 (Pierpont Morgan Library, New York), 115. 

Crucifixion from Michael de Massa’s On the Passion of our Lord, English, 1405 (Bodleian 
Library, Oxford), 135. 

Initial from the Ambrosiaster manuscript, English, twelfth-century (Huntington 
Library, San Marino), 176. 


German 


Annunciation, Ascension, Adoration of the Magi, and St Mark, from a Gospel lectionary, 
Rhineland, first third of the twelfth century (Bibliothéque Nationale, Paris), 4, 

Annunciation and Annunciation to the shepherds, ?Saxony, second third of the twelfth 
century (Chapter Archives, Gniezno), 5. 

Pope Nicholas I and Charles the Bald, Priim, first decade of the twelfth century 
(Stadtbibliothek, Trier), 6. 

Adoration of the Magi and St Mark from a Troparium, Priim, A.D. 990-95 (Bibliotheque 


Nationale, Paris), 7. 


METALWORK 


British 


Gilt-bronze figure of Christ in majesty from the Book of Llandaff, c.1250-65 (National 
Library of Wales), 149. 


German 


Copper-gilt engraved book cover with a scene of Royal benefactors offering gifts to the 
Saviour, Priim, c.1100-10 (Stadtbibliothek, Trier), 6. 


MUSEUMS AND GALLERIES 


London, Royal Academy, Age of Chivalry exhibition installation, 75. 

Bologna, Museo Civico Medievale, installation, 878. 

Budapest, Térténeti Mazeum, installation with a model of Budapest after the flood 
of 1838, 717. 


PAINTINGS 


British 


Details from the thirteenth-century Westminster Retable, photographed in 1897 
(Westminster Abbey, London), 128-131. 

Richard IT, c.1394-95 (Westminster Abbey), 133. 

Lost fourteenth-century altar-piece with Scenes from the life of St Nicholas of c.1390 
(copies in water-colour by John Carter, 1787; National Monuments Record, 
London), 134. 

Ladies Penelope and Dorothy Devereux, c.1575-80 (Marquess of Bath coll., Longleat 
House, Wiltshire), 759. 


UNATTRIBUTED 


French 


St John the Baptist, wall painting, fourteenth-century (exh. Musée des Beaux-Arts, 
Valenciennes), 71. 

Une dame 4 sa toilette, Fontainebleau school, c.1520s (Musée des Beaux-Arts, Dijon), 
407. 


German 


The Apocalyptic lamb, wall painting, c.1 100-25 (Chureh of Sts Chrysantus and Daria, 
Miinstereifel), 5. 


Painted mirror decorations, eighteenth-century (Hall of mirrors, Rezidenz, Wiirzburg), 
334. 


PHOTOGRAPHIC MATERIAL 


Picasso at ‘La Californie’, late 1950s, 263. 

Léger at Rouses Point, New York, 1944, 277. 

Farm implements at Rouses Point, New York, photographed during Léger’s sojourn 
there, 278. 

Interior of Léger’s house at Rouses Point, New York, 279. 

Léger in his studio, Lexington Avenue, New York City, 282. 

Jacob Epstein with colleagues in his Paris studio, 1903-04, 903. 

Vanessa Bell with her sons Quentin and Julian, 1913, 925. 


PRINTS 


Surprise, chiaroscuro woodcut by an artist close to Ugo da Carpi, after Parmigianino 
(Colnaghi’s, London), 157. 

Hope and despair, lithograph, Hungarian, c.1838 (Torténeti Mazeum, Budapest), 
716. 


SCULPTURE AND CARVING 


Austrian 


Ivory statuette of a Man struggling with a serpent, c.1660 (coll. the Prince of Liechten- 
stein, Vaduz), 172. 


British 


The Sutton Valence altar-piece, limestone, mid-fourteenth century (Victoria and 
Albert Museum, London), 76. 

Tomb of Bishop Hugh de Northwold, mid-thirteenth century (Ely Cathedral), 77, 
79, 80. 

Effigy of Bishop William de Kilkenny, mid-thirteenth century (Ely Cathedral), 78. 

Effigy of Archbishop Walter de Gray, mid-thirteenth century (York Minster), 78 

Effigy of Bishop Robert Bingham, mid-thirteenth century (Salisbury Cathedral), 
78. 

Effigy of Ailwyn, founder of Ramsey Abbey, c.1250 (Ramsey Abbey), 79. 

Painted ceiling bosses of St Etheldreda and a Monk holding keys, mid-thirteenth century 
(Ely Cathedral), 83. 

The Angel Gabriel and the Virgin annunciate, c.1250-53 (Chapter House, Westminster 
Abbey), 122. 

Capitals from Chertsey Abbey, c.1250-70 (Victoria and Albert Museum, London), 
125-26. 

Head of a man, c.1330-50 (Trondheim Cathedral), 151. 

Wood, plaster and canvas funeral effigy of Henry VII of England, 1509 (Westminster 
Abbey), 895. 


Danish 

Cubic sundial, possibly made for Tycho Brahe, c.1590 (Rundetarn, Copenhagen), 
650. 

Netherlandish 


Boxwood triptych with the Annunciation, Nativity, Annunciation to the shepherds, Presentation 
in the temple and Adoration of the Magi, Brabant, c.1520 (Detroit Institute of Arts), 
495. 


ILLUSTRATIONS 


NON-WESTERN WORKS OF ART UNATTRIBUTED 


African 


The ‘Brummer head’, Fang reliquary sculpture, Gabon (coll. Carlo Monzino), 
909. 


Chinese 


Golden pheasants, mirror painting, c.1760 (Marble Hill House, London), 884. 


Egyptian 


Wooden striding figure with traces of plaster and pigment, late fifth or sixth dynasty, 
2400-2200 B.C. (St Louis Art Museum), 66. 

Limestone tomb of the dwarf Seneb and his family, sixth dynasty, c.1500 B.C. 
(Cairo Museum), 295. 

Glazed steatite cosmetic container inscribed for Amenophis II, c.1426-00 B.C. 
(Eton College), 282. 

Encaustic portrait of a young man, second-century A.D. (Eton College), 483. 

Portion of a wooden coffin lid with gilded face, 1400-1353 B.C. (Eton College), 483. 

Fragmentary basalt head of Senusret III, 1862-44 B.C. (Fitzwilliam Museum, 
Cambridge), 649. 

Bronze figure of a lioness-headed deity, third intermediate period, 1075-716 B.C. 
(p.c.); 791. 


Marble portrait of Cleopatra VII, 30-11 B.C. (Staatliche Museen, Berlin), 956. 
The ‘Boston green head’, Ptolomaic, 332-30 B.C. (Museum of Fine Arts, Boston), 
956. 


Japanese 

Inkstone box, lacquer and gold with pampas grass and quail decorations, seventeenth 
century (St Louis Art Museum), 67. 

Ottoman 


Hardstone jug with cabochan gems and enamel on gold, late sixteenth century 
(Topkapi Saray Museum, Istanbul), 383. 

Wooden inlaid Koran box, c.1525 (Turkish and Islamic Art Museum, Istanbul), 
384. 


Polynesian 


Mosaic shell and ivory breastplate, early nineteenth century (St Louis Art Museum), 
67. 
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BOOKS REVIEWED 


Ackerman, GERALD M.: The life and work of Jean-Léon Géréme, with a catalogue 
raisonné, 238. 

Apa, Peter: Eileen Gray: architect/designer. A biography, 782. 

ALBRECHT, Uwe: Von der Burg zum Schloss, Franzésische Schlossbaukunst im 
Spatmittelalter, 374. 

ANDERSON, WiLuIAM: Cecil Collins: the quest for the great happiness, 708. 

Asuton, Dore: Fragonard in the Universe of Painting, 779. 

Avery, CHARLEs: Giambologna, 705. 


Baney, Coun J.: Catalogue of the collection of drawings in the Ashmolean 
Museum, Vol V. German Nineteenth-century drawings, 639. 

Bauis, ArNout: Landscape and hunting scenes, Corpus Rubenianum Ludwig 
Burchard, 775. 

Barascu, Mosue: Giotto and the language of gesture, 702. 

BaRRAL Yy ALTET, XAviER: Artistes, Artisans et production artistique au Moyen 
Age: Vol. 1, les hommes, 143. 

Bauguier, Georces: Fernand Léger, vivre dans le vrai, 722. 

Beattie, Ann: Alex Katz, 304. 

Luciano: La pecora di Giotto, 701. 

Bertuoup, Rocer: The life of Henry Moore, 302. 

BetraGno, ALEssANDRO: I Gandolfi, Ubaldo, Gaetano, Mauro. Disegni e dipinti, 
862. 

BraLostockI, JAN: Diirer and his critics, 470. 

Bipeauct M. and Lautier C.: Ile de France Gothique, I, 632. 

Binsk1, Paut: The painted chamber at Westminster, 142. 

Byurstr6m, Per: French drawings in the National Museum, Stockholm, Vol. III, 
nineteenth century, 379. 

BLorKampP, CarEL: Mondriaan in detail, 936. 

Borsoox, Eve and Supersi, GiorFREDI, FioRELLA: Tecnica e Stile: esempi di 
pittura murale del rinascimento Italiano, 698. 

Boskovits, MikLos: Gemialdegalerie, Berlin, Katalog der Gemalde, friihe italienische 
Malerei, 859. 

Bortineau, Yves: El arte cortesano en la Espana de Felipe V (1700-46); L’art de 
cour dans L’ Espagne des Lumiéres 1746-1808, 778. 

Brown, JONATHAN: Velazquez: painter and courtier, 777. 

BruneEL, GeorcGes: Boucher, 541. 


Carota-Perorti, ANGELA: Le Porcellane dei Borbone di Napoli: Capodimonte e 
Real Fabbrica Ferdinandea | 743-1803, 707. 

Caviness, Mabe ine H. and Haywarp, JANE: Stained glass before '709 in American 
collections. I: New York and New England. II: Mid-Atlantic and S.E. Seaboard, 
470. 

Cuaney, Epwarp: The Grand Tour and the Great Rebellion: Richard Lassels and 
‘The Voyage of Italy’ in the seventeenth century, 542. 

CuatENET, Monique: Le chateau de Madrid au Bois de Boulogne. Sa place dans 
les rapports franco-italiens autour de 1530, 374. 

Cuu-Tsine Li and Watt, James C. Y.: The Chinese Scholar’s Studio: artistic life in 
the late Ming period, 471. 

Coates, Joun: The earliest English brasses: patronage style and workshops 1270- 
1350, 468. 

Conrarot1, Bruno and Romana, Serena: Filippo Titi: studio di pittura, scultura, 
et architettura, nelle chiese di Roma (1674-1763), Edizione comparata, 637. 

Content, Derek J.: Islamic rings and gems, the Zucker collection, 858. 

Cu.mE, Joun: The Directory of Gold and Silversmiths, Jewellers and Allied Traders, 
782. 


De Winter, Patrick: La Bibliothéque de Philippe le Hardi, duc de Bourgogne 
(1364-1404), 231. 

Docaer, Georces: Flemish miniature painting in the fifteenth and sixteenth cen- 
turies, 775. 

Downes, Kerry: Sir John Vanbrugh: a biography, 635. 


. 
Errncuausen, RicHarp and Grasar, OxEc: The art and architecture of Islam 


650-1250, 231. 


Fiavet, M. Kay: George Grosz: a biography, 936 

Fo.pa, JAROSLAV: The Nazareth Capitals and the Crusader Shrine of the Annun- 
ciation, 934. 

FRAYLING, CHRISTOPHER: The Royal College of Art, one hundred and fifty years of 
art and design, 474. 

Fusco, ANNAROSA CERuTTI: Inigo Jones Vitruvius Britannicus: Jones e Palladio 
nella cultura architettonica inglese 1600-1740, 633. 


Gaeutcens, Tuomas W., Manutu, VOLKER and Paut, BarBara: Deutsche Zeich- 
nungen des 18. Jahrhunderts: zwischen Tradition und Aufklarung, 377. 


Ga.et, MicHet and Garas, Jorc: Germain Boffrand 1667-1754, L’aventure 
d’un architecte indépendant, 865. 

GaRZELLI, ANNAROSA and Marg, ALBINIA DE LA: Miniatura fiorentina del rinasci- 
mento 1440-1525, 858. 

Getz-pREzios1, Pat: Early cycladic art in North American collections, 933. 

Guust1, Paoto and Leone be Castris, Prertutct: ‘Forastieri e regnicoli’, La pittura 
moderna a Napoli nel primo Cinquecento, 538. 

GriveL, Marianne: Le commerce de l’estampe a Paris au XVI siécle, 635. 

GRunFELD, Freperic V.: Rodin. A biography, 708. 


Haney, Ro.uin vAN N.: The Letters of Bernard Berensen and Isabella Stewart 
Gardner 1887-1924. With correspondence by Mary Berenson, 710. 

Harker, MarGaret F.: Henry Peach Robinson, master of photographic art, 1830- 
1910, 640. 

HeEusincER, CuristIAN von: Das Gestochene Bild, von der Zeichnung zum Kupfer- 
stich, 539. 

HEYNEN, JULIAN; KRAHN, VOLKER and LEssMANN, JOHANNA: Italienische Renais- 
sancekunst im Kaiser Wilhelm Museum, Krefeld, 859. 

Hits, Paut: The Light of Early Italian Painting, 698. 

H6r ter, JANEz: Die Tafelmalerei der Gotik in Karnten, 1420-1500, 374. 

Horninc, Curistian: Giorgiones Spatwerk, 537. 

Howat, Joun W.: American Paradise: the world of the Hudson River School, 378. 

Husa ta, Ericu: Balthasar Neumann — seine Kunst zu bauen, 540. 

Hunt, Joun Dixon: Garden and Grove; the Italian Renaissance garden in the 
English imagination: 1600-1700, 634. William Kent, landscape garden de- 
signer. An assessment and catalogue of his designs, 638. 


Impaut, Max: Farbe, Kunsttheoretische Reflexionen in Frankreich, 380. 


Jarré, Micuak-: Old Master Drawings from Chatsworth, 862. 
Jopp1ren, Ripicer and Situ, Bernarp: The art of Captain Cook’s voyages. Vol. III. 
The voyage of the Resolution and Discovery 1776-1780, 780. 


Kexty, and Carr, Geran L.: The early landscape of Frederic Edwin 
Church 1845-1854, 378. 

Kent, F.W. and Simons, Patricia: Patronage, art and society in Renaissance Italy, 
706. 

Kuan-Macomepov, O.: Alexander Vesnin and Russian Constructivism, 
640. 

Kine, James: Interior landscapes. A life of Paul Nash, 303. 

Kocu, Essa: Shah Jahan and Orpheus. The Pietre Dure Decoration and the 
programme of the throne in the Hall of Public Audiences at the Red Fort of 
Delhi, 865. 

KurMann, Peter: La facade de la Cathédrale de Reims, architecture et sculpture 
des portails, 632. 


Lanc, Exca: Die mittelalterlichen Wandmalereien in Wien und Niederésterreich, 
147. 

LanoDALE, Cecity: Gwen John, 380. 

Laskin, Myron and Pantazzi, MicHAEL: Catalogue of the National Gallery of 
Canada. European painting, sculpture and decorative arts 1300-1800, 935. 

Lenz, CurisTIAN: Hans von Marées, 236. 

Lewis, SuzANNE: The art of Matthew Paris in the ‘Chronica majora’, 537. 

LietzMann, Hitva: Das Neugebaude in Wien: Sultan Siileymans Zelt Kaiser 
Maximilians II. Lustschloss, 376. 

LowENTHAL, ANNE W.: Joachim Wtewael and Dutch Mannerism, 38. 


Macautey, James: The Classical Country House in Scotland 1660-1800, 545. 

MacpouGa EvizaABETH Bair: Ancient Roman villa gardens, 858. 

Marussi, Mario: Vincenzo Civerchio: Contributo alla cultura figurativa cremasca 
nel primo Cinquecentro, 703. 

Monpwcct, Euto: Lelio Orsi, 539. 

Monrtacu, JENNIFER: Alessandro Algardi, 233. 

Montanari, GIovANNA Bermonp: La formazione della citta in Emilia Romagna. 
Prime esperienze urbane attraverso le nuova scoperte archeologiche, 700. 

Murray, STEPHEN: Building Troyes Cathedral, 374. 


Newman, Haro p: An illustrated dictionary of silverwork, 782. 
Novak, BarBara: The Thyssen-Bornemisza Collection: nineteenth-century Ameri- 
can painting, 42. 


Oxpritp, Davin: German Paintings in the National Gallery of Ireland. A com- 
plete catalogue, 41. 
OstrEeRGARD, Derek E.: Bent wood and metal furniture 1850-1946, 43. 
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Pacnorra, Lavra: Bugiardini, 704. 

Picnatti, TreRtsto: Disegni antichi del Museo Correr in Venezia, 862. 

Pirina, Caterina: Le vetrate del Duomo del Milano dai Visconti agli Sforza, 469. 

Potinc, Ciark, V.: Kandinsky’s teaching at the Bauhaus, colour theory and 
analytical drawing, 44. 

Porr-HEnnessy, JouN: The Robert Lehmann Collection I: Italian Paintings, 859. 
Cellini, 929. 


Roserrson, Bryan: Elizabeth Frink. Sculpture. Catalogue raisonné, 473. 


Rosinson, ANDREW: Piranesi, early architectural fantasies. A catalogue raisonné of 


the etchings, 542. 
RussELL, Francis: Portraits of Sir Walter Scott, 543. 
Ruurs, Ros: Saenredam: The Art of Perspective, 39. 
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Alfred H. Barr Jr, 301. 

Scuama, Simon: The Embarrassment of Riches; an Interpretation of Dutch Culture 
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ScHLosserR, JuLius von: Die Kunstliteratur; ein handbuch zur Quellenkunde der 
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Sicca, Cinzia Maria: Committed to Classicism; the building of Downing College, 
Cambridge, 638. 

Srtcars, Stuart: Art and survival in First World War Britain, 473. 
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STANDEN, EprrH AppLeton: European Post-Medieval Tapestries and Related 
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SULLIVAN, Epwarp J.: Baroque painting in Madrid. The contribution of Claudio 
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Sutron, Denys: Edgar Degas. Life and work, 239. 


Tarr, Hucu: The art of the jeweller. Catalogue of the Hull Grundy Gift to the 
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TANGEBERG, Peter: Mittelalterliche Holzsculpturen und Altarschreine in Schweden, 
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THORPE 


NIGEL: 


The glory of the page, 774. 


THURLEMANN, FELIx: Kandinsky tiber Kandinsky, der Kunstler als Interpret 
eigener Werke, 781. 


Torani, ANNAMARIA Perrioui: Uffizi, Gabinetto Disegni e Stampe. Inventario: 
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Exhibitions Reviewed, by Place 


AUSTRIA 
Vienna, Kiinstlerhaus; Biirgersinn und Aufbegehren 
in Wien 1815-1848 (Ilona Sarmany-Parsons), 255. 


Biedermeier und Vormarz 


BELGIUM 
Antwerp, Museum voor Schone Kunsten; Henry van de Velde (1863-1957) paint- 
ings and drawings (John Sillevis), 316. 


DENMARK 


Copenhagen; Christian IV and Europe (Christine Stevenson), 650. 


FRANCE 
Bourges, Musée du Berry; Jean Boucher de Bourges (Pierre Rosenberg), 955. 
Marseille, Centre de la Vieille Charité; La Peinture en Provence au XVIE siécle 
(Stéphane Loire), 648. 
Paris, Centre Georges Pompidou; Le dernier Picasso, 1953-1973 (Lynne Cooke), 
SIS. 
Grand Palais; Degas (Richard Thomson), 296. 
Japonisme (Toshio Watanabe), 554. 
Seicento, le siécle de Caravage dans les collections frangaises (Hugh 
stocke), 953. 
Louvre; New acquisitions (Duncan Bull), 158. 
Le dessin 4a Rome au XVII‘ siécle (Hugh Macandrew), 552. 
Musée d’Orsay; Van Gogh a Paris (Ronald Pickvance), 311. 
Musée Picasso; Les demoiselles d’ Avignon (Christopher Green), 391. 
Petit Palais; Soleil et Ombre, l’art portugais du XIX* siécle (Angela Delaforce), 
Paris, composite reviews. 19th- and 20th-century art (Galerie Schmit; Odermatt- 
Cazeau; Artcurial: Méditerranée), (Stuart Preston), 555-56. 


Brig- 


GERMANY 
Augsburg, Zeughaus; Matthaus Giinther (Thomas da Costa Kaufmann), 713. 
Berlin, Akademie der Kunste; Joseph Beuys; works on paper (Sean Rainbird), 487. 
Martin-Gropius-Bau; Beuys (Lynne Cooke), 557. 
Nationalgalerie; Alberto Giacometti (Jill Lloyd), 392. 
Staatliche Museen Preussische Kulturbesitz; Albrecht Altdorfer; works on paper 
(Christiane Andersson), 486. 
Cologne, Museum Ludwig; Duchamp and his legacy (Jill Lloyd), 485. 
Diisseldorf; Diisseldorf 1937 (Irit Rogoff), 256. 
Essen, Villa Hiigel; Prague around 1600. Art and culture at the Court of Rudolf II 
(Sergiusz Michalski), 873. 
Frankfurt. Stadelsches Kunstinstitut; Nicolas Poussin; Claude Lorrain, zu dem 
Bildern im Stadel (Richard Verdi), 393. 
Hamburg, Kunstverein; Andy Warhol (Klaus Herding), 54. 
Niiremberg, Germanisches Nationalmuseum; Germanen, Hunnen und Awaren; 
Schatze der Vélkerwanderungszeit (Dafydd Kidd), 161. 


HUNGARY 
Budapest, Torténeti Mazeum; After the flood (Terence Mullaly), 716. 


ITALY 
Bologna, Museo Civico Medievale (Giovanni Perini), 876. 
Pinacoteca Nazionale; I] tramonto del medioevo a Bologna, il cantiere di San 

Petronio (Carl Brandon Strehlke), 54. 

Brescia, Complesso di Santa Giulia; Alessandro Bonvicino, I] Moretto (Giovanna 
Perini), 715. 

Cremona; Dopo Caravaggio; Bartolomeo Manfredi e la Manfrediana Methodus 
(Hugh Brigstocke), 875. 

Milan, Palazzo Reale; Arte in Lombardia tra Gotico e Rinascimento (Evelyn 
Welch), 560. 

Rome, Villa Giulia; The Micali painter (Nigel Spivey), 491. 

Torre de Passeri; Koch e Dante (Janie Munro), 875. 

Venice, Fondazione Cini; Paolo Veronese; disegni e dipini (Richard Cocke), 488. 

Verona, Museo di Castelvecchio; Proposte e Restauri; I Musei d’Arte negli anni 
ottanta (Terence Mullaly), 317. 


MEXICO 
Mexico City, Museo Rufino Tamayo (Edward J. Sullivan), 493. 


NETHERLANDS 

Amsterdam, Rijksmuseum (also Boston and Philadelphia); Masters of seventeenth- 
century Dutch landscape painting (Seymour Slive), 395. 

Rijksmuseum Vincent van Gogh; Mauve’s water-colours (John Sillevis) , 556. 

Delft, Stedelijk Museum; Prosperous past, the sumptuous still life in the Netherlands 
1600-1700 (Frima Fox Hofrichter) , 962. 

’s Hertogenbosch, Noordbrabants Museum; Van Gogh in Brabant (John Sillevis), 
160. 


SPAIN 


Madrid, Centro de Arte Reina Sofia; The Panza and Nasher Collections (Gijs van 
Hensbergen), 558. 


Palacio de Villahermosa; Goya and the Spirit of Enlightenment (Juliet Wilson- 
Bareau), 950. 


SWITZERLAND 
Basel, Historisches Museum; Phénix aus Sand und Asche, Glas der Mittelalters 
(Michael Rogers), 870. 
Kunstmuseum; Oskar Schlemmer’s window paintings’ and late landscapes 
(Keith Hartley), 871. 
Geneva, Musée d’Art et d’Histoire; The Berggruen Collection (Richard Shone), 
794. 
Musée Rath; Regards sur Minotaure, la revue a téte de béte (Sarah Wilson), 52. 


UNITED KINGDOM 

Aldeburgh, Peter Pears Gallery; Gainsborough (Lindsay Stainton), 711. 

Bath, Holburne Museum; Gainsborough (Lindsay Stainton), 711. 

Birmingham, Ikon Gallery; The romantic tradition in contemporary British paint- 
ing (Tony Godfrey), 789. 

Cambridge, Fitzwilliam Museum; Ten years of the Hamilton Kerr Institute (Caroline 
Elam), 245. 

Gilpin to Ruskin — drawing masters and their manuals (Luke Herrmann), 247. 

Pharaohs and Mortals, Egyptian art in the Middle Kingdom (Nicholas Reeves), 
648. 

Durham, Oriental Museum; Ancient Egyptian antiquities from private collections 
in England (Nicholas Reeves), 791. 

Edinburgh, Royal Scottish Academy; Edinburgh International; reason and emo- 
tion in contemporary art (David Brown), 251. 

Francis Picabia (Lynne Cooke), 792. 

Joan Eardley RSA (John Griffiths) , 794. 

London, Anthony d’Offay; Gerhard Richter: the London paintings (Sean Rain- 
bird), 389. 

Leon Kossoff (Richard Shone), 868. 

Barbican Art Gallery; The Samuel Collection (Margarita Russell) , 787. 

British Museum; Siileyman the Magnificent (Basil Gray), 389. 

The Age of Diirer and Holbein; German drawings 1400-1500 (Keith Andrews), 
785. 

Christie’s; The painters of Camden Town 1905-1920 (Richard Shone), 243. 

Colnaghi’s; Gothic to Renaissance, European paintings 1300-1600 (David Scrase), 
941. 

Commonwealth Institute; Stories of Australian art (Patrick Sweeney), 483. 

Hayward Gallery; Diego Rivera, a retrospective (John Milner), 47. 

Angry Penguins and realist painting in Melbourne in the 1940s (Timothy 
Hyman), 644. 

Marble Hill House; Mrs Howard, a woman of reason (Brian Allen), 642. 

National Gallery; Art in the making: Rembrandt at the National Gallery (Christ- 
opher White), 938. 

National Portrait Gallery; Franz Xaver Winterhalter and the Courts of Europe 
1830-70 (Richard Shone), 151. 

Mapplethorpe portraits (Nancy 'achec), 549. 

Nicola Jacobs Gallery; Lisa Milroy (Richard Shone), 550. 

Royal Academy; Age of Chivalry, Art in Plantagenet England 1200-1400 (Willi- 
bald Sauerlander), 149. 

Old Master Paintings from the Thyssen-Bornemisza Collection (Hugh Brig- 
stocke), 385. 
Lucian Freud (Peter Fuller), 386. 
Early Cézanne (Richard Shone), 480. 
Henry Moore (Lynne Cooke), 943. 
Royal College of Art; Exhibition Road (Richard Shone), 388. 
Serpentine Gallery; Fred Williams (Peter Fuller), 49. 
Edward Middleditch (Frances Spalding), 310. 

Sotheby’s and Eton; Egyptian Antiquities from Eton (Nicholas Reeves), 482. 

Tate Gallery; David Bomberg (Peter Fuller), 305. 

Victoria and Albert Museum; The Image Multiplied (Antony Griffiths), 157. 
Richard Redgrave (Joan Hichberger), 560. 

Waddington Graphics; Henri Matisse — a retrospective exhibition of original 
prints 1902-1952 (Nicholas Watkins), 942. 

Whitechapel Art Gallery; Susan Hiller’s Magic Lantern (Alex Potts), 51. 
Fernand Léger; the later years (Peter de Francia), 153. 

London, composite reviews. 

Recent exhibitions of contemporary art (ICA Gallery: Tony Bevan, Franz Xaver 
Messerschmidt, Arnulf Rainer; Waddington Galleries: Robert Rauschenberg; 
Fischer Fine Art: Sandro Chia; Anthony d’Offay: Georg Baselitz; Mayor 
Rowan Gallery: Recent New York artists), (Tony Godfrey), 154-56. 

Print exhibitions (Royal Academy: London Original Print Fair; Artemis: Goya; 
Victoria and Albert Museum: The image multiplied), (Antony Griffiths), 156. 

London exhibitions (Mayor Rowan Gallery: Mark Lancaster; Lisson Gallery: 
Julian Opie; Waddington Galleries: Michael Craig-Martin), (Richard Shone), 
307-8. 

Treister, Oulton, Cooper, Merz, Law (Edward Totah: Suzanne Treister; Marl- 
borough Fine Ari: Thérése Oulton; Benjamin Rhodes: Eileen Cooper; Anthony 
d’Offay: Mario Merz; Karsten Schubert: Bob Law), (Tony Godfrey) , 308-10. 

Old master drawings and paintings (Colnaghi’s: Old master drawings; Stephen 


EXHIBITIONS REVIEWED, BY PLACE 


Sommerville at Bernheimers: Paintings and drawings; Adolphe Stein at 
Douwes Fine Art: Drawings; Agnew’s: Sir Geoffrey Agnew, Dealer and Con- 
noisseur), (David Scrase), 546-48. 

Nineteenth- and early twentieth-century exhibitions (Kyburg Gallery: Capt. 
Robert Streatfeild; Hazlitt, Gooden & Fox: Nineteenth Century French Draw- 
ings; Browse & Darby: French and British Paintings, Drawings & Sculpture; 
William Weston: nineteenth- and twentieth-century Master Water-colours, 
Pastels and Drawings), (Jane Munro), 548-49. 

Summer exhibitions (Louise Hallett Gallery: Robert Medley; Anthony d’Offay: 
Cecil Collins; Waddington Galleries: John Piper; Goldsmiths’ College: Degree 
Show), (Richard Shone), 645-46. 

American contemporary art (Anthony d’Offay: Andy Warhol drawings; Marlene 
Eleini: Robert Smithson; Karsten Schubert: Ed Ruscha; Nicola Jacobs: Richard 
Artschwager; Mayor Gallery; Mayor Rowan Gallery: Tom Wesselmann; Wad- 
dington Galleries: Ross Bleckner; Riverside Studios/Artsite, Bath: Matt Mullican), 
(Tony Godfrey), 647-48. 

Long, Buckley and the Saatchi Collection (Anthony d’Offay: Richard Long 
exhibition and film ‘Stones and Flies’; Knoedler: Stephen Buckley; Saatchi 
Collection: Jennifer Bartlett, Elizabeth Murray, Eric Fischl and Susan 
Rothenberg), (Richard Shone), 945-46. 

London, Birmingham, Cambridge. Contemporary British art (Birmingham, Ikon 
Gallery: The Romantic Tradition in Contemporary British Painting; Victoria 
and Albert Museum, London: Artists in National Parks; Jesus College, Cam- 
bridge: Sculpture in the Close), (Tony Godfrey), 789-91. 

Manchester, City Art Gallery; Hard Times; social realism in Victorian art (John 
House), 247. 

Whitworth Art Gallery; Travels in Italy 1776-1783, based on the ‘Memoirs’ of 
Thomas Jones (Duncan Bull), 947. 

Norwich, Castle Museum; Dutch and Flemish painting in Norfolk (Christopher 
White), 938. 

Oxford, Christ Church and London, Colnaghi’s; Rubens in Oxford (Michael 
Jaffe), 551. 

Oxford and Newtown; Some aspects of twentieth-century British sculpture (Ash- 
molean, Oxford: Alfred and Winifred Turner; Newtown, Davies Memorial 
Gallery/Powis Castle: Stoneworks), (Peyton Skipwith), 948-49. 

Sudbury, Gainsborough’s House; Gainsborough (Lindsay Stainton), 711. 

Worcester Art Gallery; Critical realism: Britain in the 1980s through the work of 
twenty-eight artists (Tony Godfrey), 390. 

York City Art Gallery; the Nicholsons, a story of four people and their designs 
(Jennifer Harris), 869. 


UNITED STATES OF AMERICA 
Brooklyn Museum; Cleopatra’s Egypt: The age of the Ptolemies (Edna R. Russmann), 
957. 


Chicago, Art Institute; the art of Paul Gauguin (Vojtéch Jirat-Wasiutynski and 
H. Travers Newton Jr), 719. 

Dallas Museum of Art; Images of Mexico, The contribution of Mexico to 20th 
century art (Edward J. Sullivan), 878. 

Fort Worth, Kimbell Art Museum; Poussin, the early years in Rome: the origins of 
French Classicism (Elizabeth Cropper), 958. 

Harvard University Art Museum; El Lissitsky 1890-1941. Selected works from 
North American collections (Christine Lodder), 163. 

Los Angeles, Museum of Contemporary Art; Anselm Kiefer (Phyllis Plous), 722. 

New Haven, Yale University Art Gallery; A taste for angels: Neapolitan painting 
in North America 1650-1750 (Richard E. Spear), 61. 

New York, Brewster Gallery; Leonora Carrington (Marina Warner), 796. 

Brooklyn Museum; Donald Sultan (Roger Bevan), 321. 

Cooper Hewitt Museum; “The art that is life’: The Arts and Crafts Movement in 
America, 1875-1920 (Henry Hawley), 322. 

Guggenheim Museum; Georges Braque (Robert C. Cafritz), 717. 

Metropolitan Museum of Art; Zurbaran (Enriqueta Harris), 252. 

Fragonard (Philip Conisbee), 319. 

Museum of Modern Art; Frank Stella; works 1970-1987 (April Kingsley), 315. 
A Cézanne treasure; the Basel sketchbooks (April Kingsley), 492. 

Salander-O’ Reilly Galleries; John Constable RA (Ian Fleming Williams), 654. 

Spanish Institute; The paintings of Francisco Ribalta (Priscilla Muller), 957. 

New York, composite reviews. 20th-century exhibitions (Sperone Westwater: Susan 
Rothenberg; Paula Cooper: Robert Mangold; Castelli: Meyer Vaisman; Barbara 
Gladstone/Mary Boone: Helmut Federle; Robert Miller: Ed Ruscha; Whitney 
Museum: Charles Demuth; Hirsch] & Adler: British Modernist Art 1905- 
1930), (Richard Shone), 57-60. 

New York and Chicago. O’Keeffe, Davis, Crawford (Art Institute of Chicago: 
Georgia O’ Keeffe; Salander O’Reilly Gallery/Whitney Museum: Stuart Davis; 
Robert Miller: Ralston Crawford), (Virginia Tillyard), 259-60. 

New York. Twentieth-century exhibitions (BlumHelman Gallery: William Baziotes; 
Pace Gallery: Barnett Newman; Knoedler: Robert Motherwell; Twining Gallery: 
Dorothy Dehner; Gruenebaum Gallery: David Hare), (April Kingsley), 561- 
63. 

Washington, Hirshhorn Museum; Russian and Soviet paintings 1900-1930, Selec- 
tions from the State Tretykov Gallery, Moscow and the State Russian Museum, 
Leningrad (Christina Lodder), 798. 

National Gallery of Art; Georgia O’Keeffe (Virginia Tillyard), 259. 

Rosso Fiorentino; drawings, prints and decorative arts (David Franklin), 232. 


¢ 


